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U ITvOHRLEREDEOND Z EEGITT S,
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2. Oceanstory & Gardens in the Dunes T} 57K
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William Faulkner ® = KEEVED—>, Light in August (1932) OHLINZHDHDIL, BHLDOANFET A 7>
T 4T A BPTETE 720 Joe Christmas DEFITH B0, T TIZEL OMFEFE BN, ALY F—¢
WO ZODAT AY —DOERERFEOOE 2w L TE T, 2, B THIC TRS) I Tt e ad A—
UBEENTVWDZ EEHELNTH D,

LLRD, ESOPRT etk icEtb o TR O A=V, ST LLLTFEY OLOH &
LTOANEEZBERT 200 TIER, Lo “filth” = Hiiv) 28R L TWA Z EIZIFERNPLESE, 20
BIRIZEBWT, “bitchery” = [RE | OFELT LM BR, FEOFEE LT IR O A=V HHEDINT
WD Z EITEN NS, DFEDEZA, TRTOLELBIIFBNATEY., B> NEL | RFETHD L
I, WICARHEZITEOLERIZSHESNTNDDOTH D,

AFEFTIX Light in August (23317 5 5] ORZULMED [GR) 2@tk Hid Z & T, Joe Christmas DR
BETR T M RFE DIRIE A 55 LoD, BTN D &tEx ¥ 7 7 Z —HOBHOE LT S M Lizuy,
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ECM 3CTIX, 5t &A1 5 S0 2 EFEGHE 58 i O EEiA~BE T 20 E 5 DR ERNTH D &
EZONTE, (VORI TR ) TEMEEMT 520, IR RIS HER C& 2 FEIL, xkE
FEDNEEIABEIT A Z L AT, —. QOREE TEZ] IIMEH 2 EMT 205, TS EERICIT T
T OFEEIL, S FEFESMEENC L EED 2 & 2RT,

() WEiE HbZz E@nch KF L BoTuwiz, (Kuno (1976: 25))

Q) varh FE AT7V—% 1&H £ & HBoi, (Hiraiwa (2001: 72))
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(3) a. The DA made the defendants out to be guilty during each other’s trials.
b. 7* The DA made out the defendants to be guilty during each other’s trials. (Lasnik 1999: 202)
AW TIE, BAGE L 9550 ECM USRI A BB E T2 5 L, 7V > 7 BlR(Chomsky (2013,
2015) DR G, BIFIIBHNEEN TH LT, BEIBBNEHENTHD Z L 2RT,

Alf CHRAN KRR FmE R

2. EEREEEMEL C/T OARXHES
— RAYEEL VU AR —VEFRIZBIT 5 EXLEHDLIC

TR R LR

AFEETIL, FEEBEZ S L SND RA VEEE O U TR—VIGEICBIT 5 E XX OHREEREE % . Chomsky
(2013, 2015) O T ~VVHEHOBENOHEET D, FA VG, LEAHSETHIFFELRIUL o HEEEF
O, EFHNCE U CIEFEEBMEEZFF O L ST D, FA VEEOFESUICHAICH —HHE & L TaEE (topic)
ELTHRET DERNAER L, TO®%RAICHE _HEHRE L CHFENERT D &V D @EEH L (Verb Second:
V2) tEiEE LD,

AFEEORR L LT, FHEEMMEZ RS A VEED V2 R0V U HR—/VHEEO EHEEIL, C & T 234
HOFA LIEENT 74V N CTHDH ET D, ZORBEIEIC, BT CHERINTE 2, EESCHIEN
SCHHIZAERL T 255 OREESIER LD ZBRIZOW T ZRA D, B, ZO0WEOREY U HAR—/L g
FEOFEITHYILR L, GEE FREEBUE & O SEEE (Li and Thompson (1976)) (2, 7 ~/VEGEROBLE )
5, EOXIRBMEANEGZENDONICONT bikmT D,

VURT Y A

BIEM T4 XD A (821 #Ex)
Joseph Conrad ¥ 100 E4E

H2x - GEAT REARNIRCEMEREGR HTh Foh
AR fER TR BE)I BT
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Edward Said |% Culture and Imperialism (1993) |Z°C, b BFEEANE (hybridity) Zi8FH L7z, DK x
L TR L LTWT, BN OEOEEL BRI —HRT 5 E I 2 dH -7, Joseph Conrad (1857-
1924) DRSO & ZHMEZZ2NT WD & it D, Conrad ITMHEAR—F » FEBb - #ERELE TH
DM, A XY RPN MERIARH ] OEWF LIS TECFHEO—AE 5D TE 7, £D—F T “Heart
of Darkness” |23 5 NFERR D iEma BEE I L, HOEMITELFLE WO T 4 7Y U OIEY FiZ—H
ERUDHEEIGRIZLTEX T, 208, ZokH7% THEx LW §Hlido—J57C, Conrad IXMRIAVEEEEIZHL L
FA, BB OZERZPETHEE Tl B W EiAN Rt ST E 72, BlZ Conrad 13X, J3F O N2 b OYiIVE
Moo, T A Y B AEFE D Fitzgerald, Hemingway, Faulkner 7= 5255t S, RANARLE Bl <of E
FRT-HN0 HBULICHE T 72, Wb Conrad 13553 DOWRINLE T ANLDOD, £ 2D X bIE- T2,

DRI DX RERIZEE AL, Ex LSLET T 720y, Conrad DL EMESCE H SIZ, KT RY
NS ER NG S AN
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Conrad 7% The Nigger of the ‘Narcissus’ (1897) |2+ L72F3CE, HOEMFE =7 = A M EFEINDHZ &N
2\, I T, wEICEL IR E TREE5) 28 (“Tomakeyousee”) NEMRENTND, ZDF Y h—
MBIX, MAE LA Dickens °7 B —_— L7 DV T U X L/NHROFREN 5 N2 5, 1273, “Heart of
Darkness”'§ BHIC IV T, 550 F O Marlow (I FEOERITIARDFED ) T T MM I2d s L AL T
Wb E ORANLFTEEN TS, P xIZ, Marlow DFEND TR ZNELCHEORTIIZRARH 5 2
ERBERENTNDLDTHD, FEO LA Conrad 1B, HREDORBFMEICHICAERNI THoT2EEZ DL
b, & TARBEERTIEL, EDOFLTIIRRTHD & S ZIRTE 5, Conrad fEMDOIER RIUEFH LTz
W, &V DIFT, Conrad 1ESADOHT THEHNESR SN D T HOEIA/INH. 72T The Secret Agent (1907)
IR EBEETZV, Z0O/MT, 7T F X MRBURTERIR bR NENT LLGEDL— T, BHLDOF Tl
ARV AARFELNIRN AL, ED XS ITHINN TN DDIES 9 i,

ayvIy REME
) EET

PERITWREIZB W T H o & B EARREIED — D L E X D, @FBLEMNR EOMEERmi TlTBRk DR
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1.  Analysis of E. B. White’s Children’s Books
R RS LR Liu Jing

White is best known for his three children’s books, Stuart Little (1945), Charlotte’s Web (1952), and The Trumpet
of the Swan (1970). These books are now considered classics. In Stuart Little Stuart is born to human parents, despite
looking like a mouse and being two inches tall. Stuart is a picaresque hero, having a series of adventures in which
he is brave, ingenious, enterprising, and romantic. In Charlotte s Web Wilbur is born as a runt pig, and the farm girl
Fern persuades her father not to kill him. Later, with the help of his spider friend Charlotte, who writes about him
in her web, Wilbur becomes famous so his life is saved again. In The Trumpet of the Swan Louis, a trumpet swan,
is mute. Through the help of his father and his friend the boy Sam, plus his own efforts, he becomes able to
communicate and live the life he wants.

In my presentation I will compare White’s three children’s books for the following features: first, the endings and
themes of the stories; second, the female supporting characters; and third, the style of White’s writing.
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2. The Role of Native American Mythology in Children's Books of Louise Erdrich
AR R % R Liu Hui

Native American author Louise Erdrich has been writing for children her Birchbark House series, including The
Birchbark House (1999), The Game of Silence (2005), The Porcupine Year (2008), Chickadee (2012), and Makoons
(2016). In the series, Erdrich gives us a full look at nineteenth-century Native American daily life, culture, and
myths.

Erdrich understands the complexity of human nature and American culture, including Native American culture,
which means that she does not write characters who are all strong or all weak in the same way. In my presentation,
then, I’'m going to explain the varieties of strong women in The Birchbark House series.

My analysis of strong women in The Birchbark House series reveals the appreciation of women’s power and
strength in Native American and American culture, as well as the acceptance of having an “unusual” personality.
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