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Is the Automation of Education through Al Possible?
Perspectives from the Classroom and Future Prospects
Tom Gorham

In multilingual communication, technological advances such as Google Translate have
transformed the paradigm of language comprehension. Al technologies built on machine
learning have evolved beyond simple translation tools to serve as “educational partners” that
explain learning processes and provide personalized support. By augmenting human instruction,
they are reshaping educational practice across diverse learning contexts. In today’s classrooms,
students increasingly turn to Al to assist with writing and assignments. This widespread use is
not only changing learning behaviors but also compelling educators to reconsider established
pedagogical frameworks. When teachers develop a sound understanding of Al and its
capabilities, they can gain deeper insights into learners’ cognitive processes and deliver more
personalized, adaptive instruction. The success of such integration depends not only on the
technology itself but also on the educator’s capacity to guide its use in pedagogically meaningful
ways. At the same time, new challenges have emerged, including the need to balance learner
autonomy with Al dependence, to rethink assessment methods, and to redefine the educator’s
role. This presentation draws on practical experience in software development and Al research
to examine, from multiple perspectives, both the current obstacles and the future prospects of
implementing Al in English language education.
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