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EFL Learners’ Strategy Use in Online Discussion

kBB Stachus Peter Tu

A large proportion of the communication among young people now takes place through social media
platforms, yet there have been relatively few studies that have focused on the pragmatics of online
communication. Foreign language education too, has also been slow to address online L2 language use,
particularly from a pragmatic perspective. This is the focus of the two studies reported here. Both studies
investigate the English produced by Japanese learners on an online discussion forum, specifically their
employment of strategies for stance-supporting and mitigating face threatening acts. There are four main
aspects of the studies: the use of two platforms, the use of closeness surveys to interpret participants
interactions, the types and frequency of stance-supporting strategies, and the use of nonverbal signals and
other strategies to mitigate problems caused by possible disagreement. In the studies, Japanese university
students exchange opinions on an online English discussion forum. Students prepare and post various
discussion topics, such as “Smoking should be banned on campus.”, on to an online class forum. Other
class participants then respond to these statements and discuss the issues in English. Findings include
gender-related preferences for hedges, the relative absence of nonverbal signals, and the implications of

closeness between participants.
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Emigration and America in the Short Stories of John McGahern
MRS Brian Fox

Nearly every major Irish writer of the twentieth and twenty-first centuries has in some way engaged (or
has been obliged to engage) with America and its place within Irish culture, society, and politics. Whether
through reflecting on emigration to America (Friel, Barry, T6ibin, McCann) or the migration to Ireland
back across the Atlantic of American popular culture (Joyce, Bowen, O’Brien, Doyle), America has
occupied a central place in Irish literary culture. As Yeats put it in 1904, ‘no two nations are bound more
closely together than Ireland and America’.

This paper will focus on how those bonds are reflected in the short stories of John McGahern.
Provisionally, it will argue that allusions in those works to America and transatlantic emigration are more
concerned with exploring questions of Irish self-perception than with America itself. In McGahern’s late
novel, That They May Face The Rising Sun (2002), one character notes: “The way we perceive ourselves
and how we are perceived are often very different’. In ‘Doorways” and ‘Bank Holiday’ in particular, Irish-
American female characters are introduced, it would seem, as much to provide the spark of a love-interest
for those stories’ drifting male protagonists as to provide a commentary on Ireland by way of comparison
with America and American perceptions of Ireland.

Additionally, this paper will also take into account McGahern’s methods of composition by reference
to the John McGahern Papers, the archive of McGahern’s draft manuscripts held at the James Hardiman
Library, NUI Galway. This research will explore whether the published text differs substantially from
carlier drafts (there are 23 in the case of ‘Bank Holiday’) and how that impacts on the reading of the
stories being presented. (277)
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Nathaniel Hawthorne (1804—64) (& The Scarlet Letter (1850) % [ SR & FE L A DB | L T8, B3 AW
REENII2EZTVD, ZOWREICHY #52% 1EHT0 1848 45 H 122 DD BIRF 4 25k L T\
55912, ZoOEEH O Hawthorne (THENCRA L CHG 2 YV O Z72b ) #Ffo Tz, 2 L THAH
H?D 185045 H D American Notebooks\Z1%. 737 b <A A OBBEINE 2T 2B ENTBY .,
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BREDHFRI 72 T% KRR, N7 4 =< Y ANOBIRD M R %o

The Scarlet Letter \ZB VT, NAY — L T4 AAXT = VIIRKOAGZE L, Hamks % iE
Lo EEITHD, T72. TNTNOHLFEHRIML . TOHRE A% IRRH/87 + =< —
BT R A TN ZPEBT- D8I S 2 £ 912, The Scarlet Letter \Z\XFETS & 72 2 UG %
LB ZEARR SN TV S, 72720 ZOZEMICIE, #HE721T Th CBROIRMR LN
M. (B IOBEETHIL Ny VAT =V B0 ENERL B 5o

AFEFTIL. John Winthrop @ HEL. Hawthorne D BIEF. American Notebooks 7> 5 . #il JE R
BB 2 LB a7 7 A P2 S L A5, #Hr L7 + —< 2 A58 0 F1 IR
LTEG N DOINT 5 —< 2 AR G AR THIZ,

J. D. Salinger DfFanl 35 5 RFERREA TV R — - v F x —
—Jack Kerouac @ Lonesome Traveller & LB LT —

e T W I

J. D. Salinger (1919-2010) DEMIZB W Tid, FHEEE~NOFS R OMBEEZ )BT, F1) A b
H EOWHEORME - ULIZOWTEEREINT VL, TA) AT EREATIAZ T4 OHET
[E#FE BV 5T E 7225V RIER Salinger (& [THEE = o0 /U = A% ] & v o) ZIHX A7
Mg 2 BB 5720, ¥ VRO[EGME] 2 FTEICHRE S TERRL T 5,

Z DX H 2, Salinger DL, FMEMMIAEELI 09 2 RS A v, HaH i 2 FE 258
BCTh D, HEEA L TENMEER & FHNCIEND 2 & T, TR L v ) BB IEFIR I8t
VEEEL. BEFOSMESROTE LR LB, ks - Uitk sy oy — -
ANF ¥ —OEFZHEE AL P TE S, L L& 5, Salinger D2 B1F % B4 - 3fb
DBEBIEE DY > 5 — - IV Fx—OBEEIL, ShETHRIaENTI 2hr o7

AREFEFETIL, Beat Generation DHFLULAM & L THENT T ¥ AR H F 7 AER Jack Kerouac (1922—
1969) D Fiii 4 Lonesome Traveller (1960) % f5#t L Salinger DEmulZ 3517 % 558 - Lo E % &
NI Y= ANF X —WERE OBEEE IR 5, REREOMH & 2oL v Bl
75 Salinger & Kerouac D1F i & JLEAMET L. il sz ) 9 2 & T, Salinger DHRFERZ &
NI Y= AT v —FEGE L TED T2,
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Mansfield Park|Z35\} 5 55554 5
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AV F—=ATA VD[R AT 4 =WV - 3=7 | (Mansfield Park 1814) 1%, 70 FH3E
NEDT 7 ==« TITA AT TH L, BARIEPAYOBRE» S ZOLHE R ST &) T
THLDFf 5 7R & X8R > T b,

FART 7 =—1F, N=FFLRIZRL > THRZLH, HEOZRWV, DELWREDLE LTH
PiD o WFEDHELNION T, WIIFEEEA I L, EFREK & EMEOE M2 72 RADLEN LR
Et42, TOREZH ETHEELREEHEZRZLTWL00, HLOEERPBE LGS 55E
DR TH D, 77 Z—DHETLHBET, ZORMRPEELMET LEEORADIELL., &
BIHLDPRET HHTFE2 LD ECERMFIT TV XI55,

7 7 == OFEEIPETICONTEORED PN LS 2. WIS ZOFEIBEH I ND
&9 Tk, EROFEFHMEIZEEMEIIN > TRboN b, F—AT 1 YOVEMIZBITA
oA OB E LT, Morini (2009) (&, 7272 6 2SFEAEIEZ BT IC DN CTHRFET SRS HH
25T ERERHL TV, ZOFEEORRIIOVTETFIZHIT SN TnZ vy,

RERETIE, [V A7 4=V - RX=2 IR ONLEHRFHEORRD, 77 =—OE
I ETEDLIHITHVOEN TV ENPEET L, 612, FEHEHMGEORANZIT TR, Zoh
WCHROENZEEY ) T4 R EICOER Lz,

YAy - FA—=RA7 4 DVEMIZ31F % “This is being serious.” BIHESLIZDOWT
EREEAEEREE 5 A B H]
KRELTIE, Y= A v F—AT 4 »® “This is being serious.” BHELOMFHEICE L TEHET 5,
F—=AT 4 Y OE(EROFIZZ O, “This is being serious.” U253 6, “It is being clever.” I A%
21, “It was being deficient.” B3 18], &EF6 BIFFET 50 ORI L Tidd T (1999)
[“This is being serious” BV SLFE J 12 & > T being  TEAIIEIFF L BEZ DDITZHE LEDH D,
BREDVH G T 25O~ 2 IR R FREO R LIRS 5 It X This & Tk T —KW
BRI T2 TERILZEERDZEDBTRTH L LM EONTVEY, AFERTIE, U
TOBEPOHEES L. £3, OO “This is doing.” & & OHEB % | L7 This |
That | tTH 5 b O & FNETHEMGET L 2235 E% 9 5, KIZ, “This is being serious.” FIHE S 1C
BT, EFETH D This & It D& HRATIRW Z I FNIZ. doing D3FFORFED & HATANOHER |
Tdh b &I NP LTERFNE etk ] BTN T —Hpth | 2R S & 2kl L LTl )
] & [T OWERI % 35 2 22w, “This is being serious.” B SCIZ BT % being |\ 23§ 272 7%
FEFRIZ D 2 1T T (o =i BiE. “This is being serious.” BIE X D 6 BllL. & TEFHELHDATH
WHENTWEY, ZOEREERET L, LEO=m»b, +—Z7 1 »H “Ihis is being serious.”
BIRESCZ BN 22 LY, ED L) EBIREZHATIZHGRA TV EDEE RV,
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A Study of Colour Metaphor in “The Garden Party”
BEAEAERE W A BT

A5EFRTIL, Katherine Mansfield (1888-1923) @ “The Garden Party” (1922) IZ81F % o iERL Y
EHEBCEETALZLICE o T, SIENBREL OB WO LG 2 %3 5,

Langacker (2008) 1%, “visual metaphor” Z $2£"8 L. Lakoff and Johnson (1980) 1% “visual field” & w»
) FEHEZ M, HEEBROMEIL gL TWwb, 512, Bennetr (1988) I “color metaphor” &
W) HFEER MV, BEELOERAZIN 7 A 7 7 — 2 LFENBE» bR L T 5, HERE
BRofait & EREERICET 2T E 2. B AWOLIEBT 2 AL L 72255 KI4E
ZID T THRIZ,

AIETIX, BEOWHEA O EAROH L Z M L AR HEERHO L O It s, eFiEE
NEAOGHIREEZ IRIICEKBL L TWb, TOEME 3 D2DOWBMIIIHIT TAHATH L, £9. ¥ =
WY ROFOLE TIX, ZZOFE S “blue” LY LI1F, ZOBEPVRIZEALDOIMRN
TR VDRI Z R D AR HIRIICRBL SN TV S22 RET T 5. KIS, ROBHICH
WL “green” ICHENZ H T, FALOEZORBOEB LS LEDLELNL, ZOMHFEH
Langacker (2008) ®F2ME 3 % “reference point” & L TEFH L TW A M &) 222 MGET %0 EDY;
M2 82 Cld. Lakoff and Johnson (1980) M $54i3 % “orientational metaphor” Z4ZH L. Jla1E %
IRTEEE & DI I N L8, BEEIE 3 558 (dark, dusky, shadow, deep, shades) % 53HT
R

MIETA) TN T H=< Y NLf s
—TVay - XD [BROMEE] (231 SR L R —

fZ hwirnhsd
REREARERA: BE D E—ER

Y a ¥ - ¥ (John Donne, 1572-1631) 12 & % E&F [Biozn] (Metempsyc/aasz’s, 1601) 12 1%, e
DA A= TVHPHEINMET 5, TOFFIA SNA-80Co [EH# ] (“Bpistle”) Tld. W & BEY
EPFILEN, B RROFETIE, HE5—2030 %MW . . NEORENEBETL L)
Yy I 2L AHIIIED W WREDIE SN D5, & 2 TIEHRMAENSRIC L > TofmE & LT,
Thabb, BEOHIRIZL > THIANTVWD, 2O L) %A A= AN SCRY S a1
X, 7 U AEE 72 A ) AP OWE LR L 72 & v ) HEIFEIE N, SV Db,
MWaARELTLEMEFALZLOHFBOOL O, FHEOBIRIZBWT S T &F 24535 % RN
WEEHLZZEIZH L0 ThD. REETIE. WiEOF NASL DA 5 oMY
N2 TEX Y FLAZORBUKHIER LT, TNo 2 AFEROBEMBER L FET 7 A M e &
DERE L TOMN$ 52 & T, FAOEBGEIIC L 2 DM I 5 BRI L0 B A
WRT LI E O— % BT b,
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JEF Tl 7YA M L RAEZ Y a 2O T
—Thomas Harriot D5 5% & John Donne DZE % ik Z H 0 L T—
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1610 - Hil P (& FHi s IS B L TIEI DI T & o 720 Nicolaus Copernicus {2V T, Johannes
Kepler & Galileo Galilei 7%, #1% 45 7T H LKW TILM L7205 TH b,

1609 4F, Galileo 129526, BIEDEESF TH R AR, K E A2 B L 72 853 Thomas
Harriot |3, £ O#ER 58 S MU 37, R FMz 5k L7z, British Library FTiek O 07 5
7 & West Sussex Public Office ATk O KAKBIAIFC SR, AR SCAE 12OV T DR & fig i s, %
DFHm TR AH 2 2R A Do FIED L IIMRFHOMAMA L T2 5 OF A % |
BB H I, FEFD Kepler, Brahe, Galileo DFHFwIZA$ 5 5Fli. RAF % 5 AT S o

Harriot & [A]FE(X % A2 & 7258 A John Donneld. 1611 4E AR D The first Anniversary, An Anatomie of
the World T, ‘new Philosophy calls all in doubt” & EFEIZ L 2 HOMFOBHEZ/R L. #Hiz Al
RToFHz, [MEROMEEH | O—ime UTHi <o [ CEIIEHENIIZ The second Anniversary: Of the
Progresse of the SouleX>\ Verse Letters, Epicedes and Obsequies Tl. Donne DF-H OHEAL A & FHikE
BB 2 B LR R AT AL A, £ OIS, BRI AR R B L 72135 2 %
Vo BEE- TR RIS FEROM I OIS e B & L ORI, W E R WEICE X AL,
FEFT DB RCANDR G E B & % | BUEERTO Donne 28\ X Z DFFICH &, £UZ X -
Tz KB L7270 % . infinite universe & atomism, FFIZREIZERE LT, MOELOT > 77
AMIBWTHLRIZT 20D KmOHMTH %o

\

ESR EIY
SRR R AT

OoN—h - 74 V2 — 23T AR L BUA
EEkEMH O W OJR b

/83— k + 7 4 )< — (Robert Filmer, 1588-1653) & \»9) ZHild. $4 HI T, B4 Z¥5HT CF
AEINT&E7, o fEIcY a v - 1y 7 (John Locke, 1632-1704) 13 H & Oifim DB A
ELTT7 AN —%ffiv, ERIERKEZEO HARTIIEATO A 2 — TP ORB L LD LRI
Hwbiiz, 29 o BHO—2EBZLEORXETRIIH oL EoTIVESL ), F
T4 N —IZRXEFERETH o7 L. T ORI 12 YO R R F 380 % RiBl %
BFRICLTW 2, 5% 3, HOBRRHEGRIZFRRICBVWTTOBRE L S o2 ThHH ),

EDFEEIC, FREERE T, ZUTIHA LA A=V GiARARLTOEMETOH 5, KRRt
EOHWIZ, ZOMIEEICEATAEZ 74NV~ —CHHT AR IESTHRLI L IZH D, T
bbb, FREERLEVISELOMEA A=V TLE T4 VY —OBUARRHEOFH & L Ci#EY)
L0ER), EZEFTWCEEITEHLALLIDOPOMEIEEBI o> Thizvy, EWVW) & T
BHbHo FOLOIZIY EIF201%, 74V —12BT A5k REOMMOEFMHiEE VI =D
DEFRTHD, RIERTIE, INOLZOOFERIEHLSD, WHIEH EFTHITFTHY ., &
BB N wEn ) ERIT 74 VY- L IZERTHL L, ZLCE HEOREOH
IIAZOETFHEBICE > TZITMINTEZL, ThrbdbEr)dohiEe bbb v iEnmd
FTANY— L REHERTHL I EEIRLIV,
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b= 779D [XYVAMNKGEDETNVE] L Ars Moriendi DIZAR%
JACREE BRI R

7o yHEME L THEB L 17EIC BV Cid, BEORMZ AR5 2 2k, BRkEO
ftFE SN TBY ., BEOHMAIENZ EXHL N TH D56, EHililLZ OB 2 #i s 095
W TH o7z, R (physician) 13, AM O RAERZ (physical) #4234 L, SRR 42855121
FGLaWnwE W) ERDIT PRI L TWDTHb, —H. IO ANDHE Rk b 720D —if
DIEEIL, BEREREREOMNFE TH o7z, HRIIBWT, ADSTERE, LD S S HK
IZEHENEEEZLNTED ., OB ZZH, OTCEE2RDL ) A THRIEETHD &
EZ LTz,

Ars Moriendi ([56da 729 OFF]) 13, 15HALICHIZ L7277 A2 MRET, 17 #5122 TR D
NEDOK/NEFEE2EWAT -0 v NG THE L7z, 22121, FEICWw < AD3E % KEA
LR BT 72D FEDSRE ST\ T2 Ars Moriendi V3, S EREICEIFEIR S LS L & I2,
R D B D/MIE-FRR S A e L, FEI2w < BEDIT KD, T RTOEBONA 12 - THE
HRMETH o722 L 2R LTV,

75 L, BEDEVEH B KANDTH] (A Letter to a Friend) \2B T, HAEVEELED
xR, ZOR—MAEH AL T D, k. ZOBPFHSITMEL [F) X MHED
5 V] (Christian Morals) &\ ) BAlEEFH LTz. ABEETIE, [F) A VEEOET VE] %
Ars Moriendi 77 A MHEO—ER3 ENEDNT, 797 VB ABOELIIZED L HIZNEE -7
NaeERT 5,
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