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[ 1 ] From James Pierpont, “Jingle Bells”,

originally published as “One Horse Open Sleigh” (1857)

Dashing thro’ the snow

In a one-horse open sleigh;

O’er the fields we go,

Laughing all the way.

Bells on bob-tail ring, 5
Making spirits bright;

What fun it is to ride and sing

A sleighing song tonight!

Jingle bells, jingle bells,

Jingle all the way. 10
O! what fun it is to ride

In a one-horse open sleigh.

Jingle bells, jingle bells,

Jingle all the way.

O! what fun it is to ride 15
In a one-horse open sleigh.
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Fig. 1 The title page of the first edition of the so-called “Jingle Bells”

[ 2 ] From Tennyson, In Memoriam A. H. H.:--

Ring out, wild bells, to the wild sky,
The flying cloud, the frosty light:

The year is dying in the night;

out, wild bells, and let him die.
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Ring out the old, ring in the new, 5
Ring, happy bells, across the snow:

The year is going, let him go;
Ring out the false, ring in the true.

Ring out the grief that saps the mind
For those that here we see no more; 10
Ring out the feud of rich and poor,

Ring in redress to all mankind.

Ring out a slowly dying cause,

And ancient forms of party strife;

Ring in the nobler modes of life, 15
With sweeter manners, purer laws.

Ring out the want, the care, the sin,
The faithless coldness of the times;
Ring out, ring out my mournful rhymes,
But ring the fuller minstrel in. 20

Ring out false pride in place and blood,
The civic slander and the spite;
Ring in the love of truth and right,

Ring in the common love of good.

Ring out old shapes of foul disease; 25
Ring out the narrowing lust of gold;
Ring out the thousand wars of old,

Ring in the thousand years of peace.

Ring in the valiant man and free,
The larger heart, the kindlier hand; 30
Ring out the darkness of the land,
Ring in the Christ that is to be.
(cvI)

Keys: Transitive verbs.
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Percy Bysshe Shelley, “ Ozymandias”
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Ozymandias.

I MET a traveller from an antique land

Who said: T'wo vast and trunkless legs of stone

Stand in the desert. Near them, on the sand,

Half sunk, a shattered visage lies, whose frown, - 4
And wrinkled lip, and sneer of cold command,

Tell that its sculptor well those passions read

Which yet survive, stamped on these lifeless things,

The hand that mocked them and the heart that fed: 8

& B

And on the pedestal these words appear:

“My name is Ozymandias, king of kings:

Look on my works, ye Mighty, and despair!
Round the decay

Nothing beside remains.

')’

Of that colossal wreck, boundless and bare
The lone and level sands stretch far away.
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[ 4 ] John Clare, “Evening Bells”

Sweet the merry bells ring round

On even zephers dying swells

The sweetest chord the harp can sound

Sounds not so sweet as evening bells

(10 merry chiming bells 5

Swinging falls & melting rise

On viewless echo how it swells

Tis but the music of the skies

Can breath so sweet as evening bells

(1O merry chiming bells 10

Faint & fainter how they fall

Humming thro the lonly dells

No sounds to charm this earthly ball

Can charm so sweet as evening bells

0O merry chiming bells 15

Zephers breathing once again

Once again the zephers swells

Still I lye upon the plain

Entrancd to hear the evening bells

(10 merry chiming bells 20

While the runnel curdles clear

Once again the zepher swells

Sweeter still the strains appear

O evening bells o evening bells

OHow sweet is evening bells 25
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[ 5] From John Clare, “Flitting” (The Midsummer Cushion version)

Strange scenes mere shadows are to me

Vague unpersonifying things 20
I love with my old home to be

By quiet woods & gravel springs

Where little pebbles wear as smooth

As hermits beads by gentle floods

Whose noises doth my spirits sooth 95
& warms them into singing moods

Here every tree is strange to me
All foreign things where eer I go
Theres none where boyhood made a swee
Or clambered up to rob a crow 100
(89-100, underlines added.)

90 unpersonifying] <impersonifying> Tibble1935
95 doth] <do> Tibble1935
96 warms] <warm> Tibblel1935

Works Cited

Clare, John. The Poems of John Clare. Ed. T. J. Tibble. 2 vols. London: Dent,
1935. (Abbreviated as Tibblel935)

---. The Midsummer Cushion. Ed. Anne Tibble and R. K. R. Thornton.
Ashington: Mid Northumberland Arts Group, 1979.

---. The Early Poems of John Clare, 1804-1822. Ed. Eric Robinson and David
Powell. 2 vols. Oxford: Clarendon, 1989.

---. Poems of the Middle Period, 1822-1837. Ed. Eric Robinson, David Powell,
and P. M. S. Dawson. 5 vols. Oxford: Clarendon, 2003.

Crucefix, Martyn. “Eluding the Awkward Squad: The Absence of Punctuation in
John Clare’s Sonnet ‘Field Thoughts.’” PN Review 208, 39.2 (2012): 56-58.

Fuld, James J. The Book of World-Famous Music: Classical, Popular and Folk.
New York: Dover, 1966. 4th ed., 1995.

Hall, Roger Lee. “The One Horse Open Sleigh: The Story of ‘Jingle Bells.””
<http://www.americanmusicpreservation.com/jinglebellssong.htm> 15
Feb. 2017.

Tennyson, Alfred. The Poems of Tennyson. Ed. Christopher Ricks. London:
Longmans, 1969.

Weiner, Stephanie Kuduk. Clare’s Lyric: John Clare and Three Modern Poets.
Oxford: Oxford UP, 2014.

Woodgate, Leslie, ed. The Puffin Song Book. Harmondsworth: Penguin, 1936.

% EIBEE Percy Bysshe Shelley, “Ozymandias” -- SCERSEDHT L. ZUT (B
DOBSFIN] [HESLT] 148 (2002): 20-21.

-—-. [Tennyson, Pierpont, Longfellow DFFCHITIMBHICRET IHMODE—IT.
Shelley & Gray D¥Efl| [BAEAFAZREHEEZHARNFR] 1(2016): 27-35.

FIAVE, NIBHR [1Y « XEUP AL SFEIE. 1934 &,

FRAVE, BOWEER [R] MR- VEFR] SKSIE. 2003 &,

¥
6



