Handout 1

ELSJ AETUN T N2 K5
May 21,22,2011
JbEIE K

G AN 7

CSNAAD[EEFFDOETIEIVATF v s IRANES =K
BENOIEEDLMGE
T T ANG IR

CSIVAAD/NRTEE O ETNIE, LEAAA AT IARENZ O FHROWFEPart] &2) T D, [HLNLIZE (might) |
DANT VO E HETHREREDI D> TOBEINCHZ DM, Eid, B & DFHUHN N TERF] TV LD AEDREARIHESNT
W5, ZHETIIA AT A OB EOKREENH RO T LTHY, T LEF AT ADOBURITIFEAE T LT HNLZ L0372 h -T2,
LinLEtb DBIEIE, ZUAT v s RANEY S A LOBLRNOANEME P55 2 CEELRBAEREL T DB I6ND,
Mara E. Donaldson I3, fllDFaSLEIE R ATV OEEOBL RO Z ORAIETEE LA L OBIHARFEL , nE AER A=
S ORMEETETND, KiilE, 7V LOBLENOA N T VRFEDFEFHEDFEEZ M Z HZEIZE ST, Donaldson D RNDIH
B¥EEEBIET,

{EZ : Clive Staples Lewis(Belfast 1898 —Oxford1963) ( 1 Jack)

C.SIVAR: FALFUROMER, 91T AEAT AT +—FRFEAF, 1925 ELVE—RUL - ALy P D7 z0—, WLEDT =
—H—L720  1954 AR TNy VU RFBO HIE LA ABESCEO HIR R I, 30 RO LEFYANMIA~OELLE R,
1957 7 AU A NN Joy Davidman i, 1963 4RI, ZDFENEIL, FSCFOMSE, T A~OWRONERIC LD, (5
IMZipAd 2308 SRR B SO IR EIRIC 725, &L TF 1936 2LV —1(1972, HUEEF) IZE-T
A7V EEG WECHTEIT V=T ELOR720 ] (4 7 %, 1966, 55 EHIE) O TEZ O T — 3 F —H &5, 135
120 SF TRI~T ARV TURTITY AT BT (B EIH) | w2 R IO BRI > 0 3% T A o R ]
(PAE, TC.SNARFEEVREL Frihi, 1) E19601,

ﬂznu TI// We Have Faces(1956)

*  [BEEHOET EXTV7—eWmAVaTILOEOHE] FRBFREALS 1 TF U —) (FR 2006+
*  [BEHEVICHEL =TT ar—LZ20hi] PRYFR (BT EHE 1976 )



Handout 2

TORTA
IICOIT
Gene Edward Veith, Mara E. Donaldson, Joy Alexander
Part1=5 — DT+ _OFTHHO— 8
Part2= 8 D FHD2EHE~4%
LIVAF o« IRANEX =KX 1
[#i& /N2 T# % 1= T & (Meditation in a Stoolshed)J (1970)(look at + look along)
Bruce L.Edwards, David Downing, Crystal Downing
. 77— e x| LR AT~]
[Preface to Paradise Lost (F3FF#t) ](1947) (Parents=Logos +Poiema)
HLF 22—ty T ar OWEE
T IVATADF 2— e T > 2 r O
IV: AT VOBHPTHIDLHSEE Part 1+ Part 2(Ch.1)
T a— )LD N FFET)
V. ZNT VOB THRDDEHE g AERA T~ DHiA  (Part 2 @ Ch.2-4)
L (T—REA AT DHER)
VI wRDOIEELWEE
dVOEE] T LS ]
ER-0)

(51H)
(S HT)

“If story, as Poiema, must be supplemente by a theory of temporality in order to explain
the how of narrative transformation, a theory of story as Logos is needed in orfer
todescribe the what of narrative transformation. Thus, Ti/l We Have Faces, as both
Logos and Poema, attests to the contributions a renewd reading of Lewis may still have
to offer to those who would understand those narratives which ‘baptize the
imagination.’”’(Donaldson, Mara E., “Orual’s Story and the Art of Retelling: A Study of
Till We Have Fac,” 170)

(51H2)

”The answer is that we must never allow the rot to begin. We must, on pain of idiocy,
deny from the very outset the idea that looking at is, by its own nature, intrinsically
truer or better than looking along. One must look both along and at everything....But
the period of brow-beating has got to end.” (“Meditation in a Stoolshed”

(“Meditation in a Toolshed” God in the Dock, 215)
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(51 H13)

“Every poem can be considered in two ways-as what the poet has to say; and as a thing
which he makes. From the one point of view it is an expression of opinions and
emotions; from the other it is an organization of words which exist to produce a
particular kind o patterned experience in the readers. Another way of stating this duality
would be to say that every poem has two parents-its mother being the mass of
experience, thought , and the like , inside the poet, and its father the pre-existing Form
(epic, tragedy, the novel, or what not) which he meets in the public world. By studying
only the mother, ciriticism becomes one-sided.” (3) The matter inside the poet wants the
Form: in submitting to the Form it becomes really original, really the origin of great

work” (Preface to Paradise Lost 3)

(51 :4)

1. “There’s no such thing,” Isaid, loud and stern. “Never say these things again. Get up.
[It’s time -, (7ill We Have Faces, 123)

2. “Oh, the whole-what can I call it? You know very well. Or You used to.,”
(124)

3. “Everything’s dark about the god...I think I can smell“(124)
(emphasized by the author)

(51 H15)

“The change which the writing wrought in me (and of which I did not write) was only
a beginning- only to prepare me for the gods’ surgery. They used my own pen to probe
my wound”

(Till We Have Faces 11-1: 24-5 emphasized by the author).

(51 H16)

“I ended my first book with the words no answer. I know now, Lord, why you utter no
answer. You are yourself the answer. Before your face questions die away. What other
answer would suffice? Only words, words; to be led out to battle against other words.
Long did I hate you, long did I fear you”(7ill We Have Faces, 308).
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