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 Gene Edward Veith, Mara E. Donaldson, Joy Alexander 

 
 

I.  
(Meditation in a Stoolshed) (1970)(look at + look along) 

 

II.  
 Preface to Paradise Lost (Parents=Logos +Poiema) 

III.  
 

IV: Part 1 Part 2(Ch.1) 
  

V. Part 2 Ch.2-4) 
  

VI:   
  

 

 

( )  

�“If story, as Poiema, must be supplemente by a theory of temporality in order to explain 
the how of narrative transformation, a theory of story as Logos is needed in orfer 
todescribe the what of narrative transformation. Thus, Till We Have Faces, as both 
Logos and Poema, attests to the contributions a renewd reading of Lewis may still have 
to offer to those who would understand those narratives which �‘baptize the 
imagination.�’�”(Donaldson, Mara E., �“Orual�’s Story and the Art of Retelling: A Study of 
Till We Have Fac,�” 170)  

 

�”The answer is that we must never allow the rot to begin. We must, on pain of idiocy, 
deny from the very outset the idea that looking at is, by its own nature, intrinsically 
truer or better than looking along. One must look both along and at everything�….But 
the period of brow-beating has got to end.�” (�“Meditation in a Stoolshed�” 
                           (�“Meditation in a Toolshed�” God in the Dock, 215) 
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 ( ) 

 �“Every poem can be considered in two ways-as what the poet has to say; and as a thing 
which he makes. From the one point of view it is an expression of opinions and 
emotions; from the other it is an organization of words which exist to produce a 
particular kind o patterned experience in the readers. Another way of stating this duality 
would be to say that every poem has two parents-its mother being the mass of 
experience, thought , and the like , inside the poet, and its father the pre-existing Form 
(epic, tragedy, the novel, or what not) which he meets in the public world. By studying 
only the mother, ciriticism becomes one-sided.�” (3) The matter inside the poet wants the 
Form: in submitting to the Form it becomes really original, really the origin of great 
work�” (Preface to Paradise Lost 3) 

 

 ( ) 
1. �“There�’s no such thing,�” Isaid, loud and stern. �“Never say these things again. Get up. 
It�’s time �–,�” Till We Have Faces,  
2. �“Oh, the whole-what can I call it? You know very well. Or You used to. This, this-,�”

  
3. �“Everything�’s dark about the god�…I think I can smell the very �–�“(124)  

emphasized by the author  

 

 �“The change which the writing wrought in me (and of which I did not write) was only 
a beginning- only to prepare me for the gods�’ surgery. They used my own pen to probe 
my wound�” 
Till We Have Faces II-1: 24-5 emphasized by the author).  

 

 

�“I ended my first book with the words no answer. I know now, Lord, why you utter no 
answer. You are yourself the answer. Before your face questions die away. What other 
answer would suffice? Only words, words; to be led out to battle against other words. 
Long did I hate you, long did I fear you�”(Till We Have Faces, 308).  
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