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1
2. Othello /
1)
Desdemona, lago, Emilia, Bianca, Brabantio, Roderigo ( ),
Cassio ( )
() The new military theory . . . was among its many intellectual developments, and Florentines like
Machiavelli became noted military theorists . . . It seems fitting, then, that the “proper” gentleman
and new ensign Cassio is a Florentine. (Hall 233)
Ot ello
(Il) the most striking transformation or conversion is Othello”s change from noble Christian
(already converted) to “circumcised dog”(5.2.365), also spoken of as “turning Turk”; . . .
Conversion speaks to anxieties over the mutability of identity — the ability of the self to become
redial “other,” indeed the other that is most feared — and suspicion of the convert is rife in
Renaissance text. (Hall 6)
2) /
a)

Noble Desdemona
mobility Othello
(IOTHELLO
Wherein | spoke of most disastrous chances:
Of moving accidents by flood and field,
Of hair-breadth scapes i”th”’imminent deadly breach,
Of being taken by the insolent foe
And sold to slavery; of my redemption thence,
And portance in my travailous history,
(1.3.134-9)
(V) travelers and heroes can easily become wanderers, dangerous displaced figures unconstrained
by cultural codes and laws. (Hall 230)
b)
Othello > Cassio > lago
(V) This ambivalence resulted in the Venetian practice of employing “strangers,” condottiere, as a
professional, standing army. The status of non-Venetian captains was necessarily ambiguous
vital to the state’s safety, but seldom a fully accepted part of it. (Vaughan 5)

(VI)The Lieutenant was also the primary conduit of information between his superior and his



soldiers. Garrard observed that the lieutenant’s part “is to giue willingly and readily counsel and
advise to his captaine, as often as he is demanded.” The Lieutenant was especially charged “to
carie with him a diligent care of concord, for that particularly the pacification of discords &
difference amongst ye souldiers of his company,” . . . The Lieutenant should also consult frequently
with the Ensign. (Vaughan 42)

(VI) The Ensign, Elizabethan military treatises agree, must be selected for his honest, upright
character. As the bearer of the company’s standard, he must be a man the soldiers will trust and
follow into battle. . . . Renaissance military discourses reveal that the honor of the regiment was
particularly dependent on the ensign who carried its flag. (Vaughan 43)

(VIIl) lago’s eyes are on the lieutenancy, but the ensign’s rank carries powerful symbolic
weight....the lieutenant could represent the general by wielding his power,... the ensign literally
represented the company by carrying its “colors” —its standard of flag— and its reputation.
(Hall 296)

c)
Desdemona Emilia > Bianca

(IX) Early modern marriage manuals organized women into three categories : maid, wife, and
widow, of which wife was considered the ideal. (McNeil 1)

(X) In early modern drama, they circulate between plots, essential because they are so mobile, but
largely unnoticed because of their mobility. (McNeil 3)

(XI) EMILIA

O, fie upon, thee, strumpet!
BIANCA | am no strumpet,
But of life as honest as you that thus
Abuse me.
EMILIA As I? Foh! Fie upon thee!
(5.1.119-23)

(XIl) the women on stage were, in fact, men. There is, she reminds us, no room for women in the
realm of representation — at least as agents of representation — something that must make us
think carefully about what “women” on stage do represent. Callaghan usefully distinguishes
between the lack of “presence” of women on the stage and the ubiquitous “representation” of

women on the stage: (McNeil 4)



e Myth of Venice

1)
a) Venice the Rich

b) Venice the Wise

virgin

c) Venice the Just
outsider

hierarchy

lago

Othello

(X1 If Venice was called a virgin city by many, she was judged a whore by others. To keep their
daughters intact and their lineage pure, the city fathers not only condoned but promoted
prostitutions. (Vaughan 16)

misogynic

(XIV) Finally, Venice was the preferred Italian city partly by default — the alternatives being less
palatable from a religious and/or political point of view. After all, Rome was the seat of the Pope,
Naples was long associated with Spanish power, and Florence was the home of Machiavelli. The

patriotic Englishman really had little choice. (McPherson 50)



4. Othello

e Desdemona

(XV)In Venice they do let God see the pranks
They dare not show their husbands; their best
conscience ...
She did deceive her father, marrying you;
And when she seemed to shake and fear your looks,
She loved them most.
(3.3.205-7,209-11)
Othello Othello Cassio

(XVI) She has violated cultural taboos by marrying without her father’s permission, and by wedding
a Moor.... Desdemona and her lascivious Moor have threatened not just Brabantio but the social
order. Marriage among the aristocracy of Venice was a carefully controlled political ritual.
(Vaughan 28)

(XVIl) She has violated the city’s virgin image, disturbing Venetian order and degree and has
shown herself to be un-Venetian. (Vaughan 32)

e Bianca
Desdemona
ex) Cyprus
50 50
Desdemona / Bianca

e Othello / lago / Cassio

(XVIIl) Othello is caught between the old ideals and the new professionalism, his adherence to a
chivalric code of honor defines his sense of “occupation” and makes him more vulnerable to the
wiles of lago, a perversion of the new military man. (Vaughan 5)

(XIX) Venice, as a city-state that needed to protect a vast overseas trading network, was caught

between the old ideal and the new science ...  (Vaughan 5)
Cassio
lago Roderigo

cowardice, wisez honour

Othello
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e Othello / / honour /
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e Emilia /

e Cassio honour / honour

e Bianca /
(XX) EMILIA By my truth, I think | should, and undo”t when |
had done.
[---] But for all
the whole world? “Ud’s pity, who would not make her
husband a cuckold to make him a monarch? | should
Venture purgatory for’t.
[...]1 Why, the wrong is but a wrong i”th”world; and
having the world for your labour, “tis a wrong in your
own world, and you might quickly make it right!
(4.3.66-7, 69-72, 75-7)

lago Desdemona Othello
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