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“Teaching Dangerous Subjects”
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ZDEINTHNCREA T D _REFM AR D & & 5T UL L), Showalter (3 Teaching Literature > H "C “One
important principle is candor and clear labeling — telling students in advance that they may be offended or upset” (126) & IR-~<"TV>
N

X 512, Showalter X Martha Nussbaum 235~ 722 L # 5 H L7225, RO KL HIZERL TNV 5D,

Martha Nussbaum points out that “many courses in criminal law do not address rape for precisely this reason, and those that do
exercise special care to promote a sensitive atmosphere in classroom.” Literature professors should not feel like wimps if they
do the same. (130)
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The critic argues his distance from and towards the text. To “criticize” means to perceive at a distance, at the order of remove most
appropriate to clarity, to placement (F. R. Leavis’s term), to communicable intelligibility. The motion of criticism is one of
“stepping back from” in exactly the sense in which one steps back from a painting on a wall in order to perceive it better.  (423)
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the reader’s engagement with the text is not “objectifying,” . . . it cannot be a relationship of reification, of competition, and, by
logical extension, of supersedure. The reader opens himself to the autonomous being of the text. The dialectic of encounter and of
vulnerability (the text can bring drastic hurt) is one in which the ontological core of the text, its presentness of inward being, both
reveals and makes itself hidden. (441)
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i L T2 (“Introduction) , & 51 Rita Felski (ZFRERDEUSNIDOUNT, “a felt closeness to a work of art will hamper one’s
ability to analyze it. . . Emotion and seduction, then, as the antitheses of criticism” & 54 L TV % (“Chapter 4 Interpreting as
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KO BRBETH D, “Our task is not only to teach them to interpret but also — if we want to see them again in our class — to make
them care about what they interpret, to become affected and invested. *“( “Chapter 4 Interpreting as Relating”) Z L%, WO} 5
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