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"The narrative structure and methods of narration of sensation novels are organized around concealment and the prolongation of
mystery and suspense in a kind of ‘narrative hide-and-seek’.' (37) L ik XTW\\%, T7ebb, MEDIZOHMNL &, EDE
BEAIZRBRTRS, o= a LhRICEIT 27 ry FOBLERLTWD EER D, 20X REED OFEICH
L C. Wilkie Collins (% The Woman in White (1860) (Z 437> The Dead Secret (1857) (Z8\\NC, WRED ThME | % it
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C Collins i X "After careful consideration, and after trying the experiment both ways, | thought it most desirable to let the effect of the
story depend on expectation rather than surprise.' (X) & G LTV 5,
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The Trail of the Serpent (1861) (= % K. 541, {EFFCTIEZ98X, ‘there is no occasion for the reader to know what it is just yet' (303)
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(16), &iX\x. Lady Audley’s Secret (1862) |23 T, BAHAIE %?E Y Robert Audley 23, JfITH /A EIZHL
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Pykett 13 'the most effective sensation writers developed techniques of narrative concealment and delay or deferral’ (5) & k=T
V573, Collins 73 The Woman in White TV W‘:?’Eiﬁ@& DRI L DFEETERUT. THHRIEAEDEE D P~ OHLAIZ
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L =2 % 5, Dublin University Magazine | Collms 7& 'a painstaking manufacturer of stories' R L. & 2 FRE IR 2T
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The Spectator (& >t —3 a L/ NROFATICHEHIR 7230854 & 0 72235 % The Woman in White was endurable simply
because the mystery to be unravelled was of its kind perfect.’ & ik~ & & |Z ‘there is not the slightest probability that the swarm of
imitators will construct plots nearly so good' (1428) & . Collins ™~ &1 MERL D BLHIE: 2 FRD T 5,
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72 < 72h>> 72, North British Review /%, Collins % 'Mr. Collins can hide a secret better than any man, he is a master of mystery'
EELSFHMLLZ235 %, 'once the secret is discovered, when once the mystery is unravelled, his books collapse at once, their
interest perishes' & iR~ FfiE & 23¥& 0% & RIRHTAES O D3 b D mA L T (183), 2D Xk H 77\
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PRUNIRIERERR DS U I LIER SR U bz, 72 & 213 E. S. Dallas I % Lady Audley's Secret D ERFIZRBWT, Lt
—3 3 WNEZIZ OV T, 'the novelists have seldom been able to conjoin much analysis of feeling with much analysis of plot
@) LB TWD, 29 L7 [7ey MZAMIE NS TS SV S IR L, Collins I The Woman
in White D% iR DFF3CIZFN T, litmay be possible in novel-writing to present characters successfully without telling a story;
but it is not possible to tell a story successfully without presenting characters' (32) & ik~ /NIUIZEBW TR A 4 Z &
IWEERGED Z L E AR Th DA L CnD, E7o, BHFEO/EM Heartand Science (1883) DJ/F 3T %, 'lthas
been my chief effort to draw the characters with a vigour and breadth of treatment, derived from the nearest and truest view that I could
get of the one model, Nature,' (37) &iB~TEY . AW BEIZHT DRI~ AR AL H, —J7, Desperate
Remedies |2\ T t— a L/ NERAZRATZ Hady b £72, £Otrt—rat U XaE 7 ey hoih
FE 2 fHE X A WERTE X 4u7-28, The Early Life of Thomas Hardy (1891) (2 & % &, Desperate Remedies (3 ‘write a story with a
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A 'sensation-novel' is possible in which the sensationalism is not casualty, but evolution; not physical but psychical. . . . The
difference between the latter kind of novel and the novel of physical sensationalism --- i.e. personal adventure, etc., --- is this: that
whereas in the physical the adventure itself is the subject of interest, the psychical results being passed over as commonplace, in
the psychical the casualty or adventure is held to be of not intrinsic interest, but the effect upon the faculties is the important matter
to be depicted. (268)
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Brantlinger 13'What is ‘Sensational” about the ‘Sensation Novel” D '§ 81 TR D & 9 I1Zik T 5,

Even though "sensation novels" were a minor subgenre of British fiction that flourished in the 1860s only to die out a decade or
two later, they live in several forms of popular culture, obviously so in their most direct offspring — modern mystery, detective,
and suspense fiction and films. (1)
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