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VURTT A LR OF 4ABEEL LT, Y MU THIEEA G. M. Hopkins (1844-89) % It
0 EFTe, ATHRUXE, WTNOERS I N —T LRI RN == RIFETH LM, v~ EROR
WMAEMA L DD, A4F U RBRFFORIIMHEZ LI Lzt &, 2 OBRGEACHFEZ N OME I N T
Teo BDOFFOHLINTH D JEFGFFORENEIR 29 A RN T, ZOMBEMEZ it & FHEIC R L b
BT,
inscape & instress

RTH L AORFEFFOE A S inscape OBEEIL, T £FE T “in” &, “landscape” @ back-formation & H
éﬂé“m@e%#ALtﬁthf %%Iﬁ@@@%%j#ﬁémmﬂa%ﬁ%?éo:®Hmwe%i

2% TV —IT instress & 4 FFT H AL, inscape & 3L T R U XOFF ORI OMES Lo TV D, OED T
inscape 1%, “Hopkins‘s word for the individual or essential quality of a thing; the uniqueness of an observed object,
scene, event, etc.” . instress (& “In the theories of Gerard Manley Hopkins: the force or energy which sustains an inscape.”
EERINTWS, inscape L, JAFEZHEKR T DENZENOEYOMEMEZER L, H 7% XXENEFHIE
D BT 2y, inscape IXF BN S D TR, B ETHBIEE N FWOMZEPER) &2 2 220> TiEW
DETHEBIRLOTHY, v~ ERFAONT & BROBRIZHET H2HDOTHA 9, inscape D]
\ZHE 72 B, > % > bk “As kingfishers catch fire, dragonflies draw flame” % /.2 & |

As kingfishers catch fire, dragonflies draw flame; 7 V& I K& 5 2. R ARDBREZFI X FHFEDL L H 1T,

Each mortal thing does one thing and the same: £~ & fb DK A NBERL—DDZ & 75‘:?‘50

Deals out that being indoors each one dwells; %% SNICEE Y DO FDIFAERBDICT 5,
Selves—goes itself; myself it speaks and spells, &M % B4 ——H 4y O é)ﬁé‘ 2}97‘&_ LEE., LiEVED,
Crying What | do is me: for that | came. FADITWZ EFA, ZDOTDITRITEE N LR 5

[lI. 1, 5-8] (The Poems 90)

AEOHTHU IR N RBEAHOBE 2D « [slelves” T2 (=EEZET, bR TF X0
BHREFEO—D) =7 7 =y 7 2B 58 ORTICHE S D23, RIFFZ kingfisher & dragonfly & v
ILHARD L =—7 SETENPL, k& f,d & FOFENRT LIVICKET MO SHEHENEAIBICEATLY
REP, GE ORERTREBICL B IELFHTE > T D, T ZEHRTF 2 A0 inscape, instress O EFTET
HY . WORFFFORKDFFOLERADIEAS D, BRHIT, BHREFEFFOTER L R DEHIE, V—XT D
cuckoo, ¥ = U — skylark, —7® nightingale 72 &', H?/m’%@u# CBWTBHETHY, A7F X2
D Rtz MRV T, kingfisher X2, A4 72 windhover (F a3 77 AR w) OFF, £72. skylark X nightingale

DFHFENTND, 1272, BOATRRLEBROFEATHEICFA T2 L0 ) RIZ, B U REITRR LA T F
YAOMAME, BREERHTIENTES,

* U F%I\ sprung rhythm

inscape, instress & OB CTHFH T RE T, KTHF U ADOXY 2 FNHEMNTH D, XU AERHEDOFEEEIC
iih@ﬁ%zz?Tﬁhvyﬁmﬁ%\M?ﬁ@%Ifx%@%%%%E%L JBE LUWMEAT IS 2 TS
L7eZDFx Y VT, FFAE LTOX Y V7 EUIVEEE 20 DI/ 5, BERICETERIZITFEVTE 2L
FTANTHEET 525, 5 NDEE LD MO EEf THREVEIZ 70 5 FftF: & 4] - 7= KeffiaF “The Wreck of the Deutschland”
THT- 72350 BEMICBE, Z OFFClibiu7z sprung rhythm Ok Tk 2 ITFEEE B LT < (sprung
rhythm |3, F#H O stressed syllable D% % %% 2 . unstressed syllable (X5 & L2V \GFD Y AL &K LIZART ¥
A D YEFE, jambic 20 AIIE Lb\aﬁﬁ%iﬁﬂﬁ LEEARHAZ2 Y AL THDHD, BHRBRAE—FT O U X LTED
JHZEEBATERALRE) o BRI T TR/~ A FAOBEEEL 5 2 7253, HOFFHIBN
TiX, inscape [CMOEBHE A, £/, BAEOFICXF VA NDOT 4 Va2 RN\ E—VRNERLERD,

Z WA, >~ R > F“The Grandeur of God” [#HDOEE] Tik, 1 1TH T, “The world is charged with
the grandeur of God.” [EFUIHFOEOL TN TS| Lk~ g & d ZHIZEHEE)ES 5 “grandeur of God”
EVOEEDN MOFETIIRAN T AN—F=—Z AR ML TS, MOBERIER D @ ERTFH. “(Itwill
flame out, like) shining from shook foil” (s & f DXE) [ZIUIEL D FHOBEDE D X 9 FNT D), “Iy
gathers to a greatness” (g M EEER). “(like) ooze of oil (/ Crushed. . . .)” (0 DEAER) [FAUTIE L= geAsH L
TLDEDIC, FEEEY MERICARD ] LHFEOHGE Y XI DI ﬁ%&#%ﬁﬁb foil (217H) &
oil B1TH) DMERAZ N & T MR EREZ VT, IRBICRERLTWVD,



F 72, “Pied Beauty” [HiADE| Tk, LR LOEAl-oT-#ME2#E XS 11TH (“Glory be to God for
dappled things—") LARE, #F3AI- 7 W O ZARME & @EMEZ R D H L TV A, 01T 0 HEER O & O H
ZEMTICEE L, BB, THTREFOFROT 7 =y 7 2BEL TEORI/GEZ AL L TS, 21TED
“skies of couple-colour” (BHER F 72 1L 88) . 34T H @ “rose-moles all in stipple upon trout that swim,” (4 —
V) OFEER) | 44T H O “Fresh-firecoal chestnut-falls; finches’ wings” (f DFAER) 737 D BB TH 5,
picturesque

ZDOVURYT LADOF—TU— K picturesque (2B L TF 1L, “Pied Beauty” THligh S 4L72 HIARDAHHATE |
MM, ZDORT IEOREN, A VX 27 —RAREZENTLHE I FaT7 VAT OERFLET D, 7272,
ZOBEDRE MBOXI7RFELI ) ITILbLIRD &, AT XU AOFHEL, BB 3E LR & 130
OFE, 2016, BEOMKEFRO inscape &5 OEH TR Z LT, ARZRBRE L0 L EFRO T
STFLIELTWESLESH D, #4213 Robert Bridges ~? F#k (187748 A 21 H) ®HC, sprung rhythm %
BHLUZEHEZ [AC—FOHRR Y XL ITE0NE LR BOFTme L Y b HECH < IZHIG L
L EIRT S (“My verse is less to be read than heard, as | have told you before; it is oratorical, that is the rhythm is
so.’[The Letters 46]) . [{HFELFH] OV X LL WS RENDL G, HERRY AL THREOH LM T3~
sprung rhythm Z £l L7 LIBETE 5. A F U ZDORMN ORI AR L7 ZDOFFD 517 H. “Landscape plotted
and pieced—fold, fallow, and plough;” X # Uk & & 7o BUm——PHV L, OREIHL & Bkt & Bl i,
B G RO R A BVFE AR S0, ATF UL p L& f OBRBEAE D ZOFTORET R
= EIME A inscape, instress & LCT E— /L Lizhol2tEZ2 N5, p & FOFTHEE 5 U%OHE, fold,
fallow, plough % BH{ER CIH A2 plot and piece” L7z, D THRFFHTA ¥R =T 1 v 7 RFHTIC/ > T 5,
“Dun’s Scotus’s Oxford”

RTX L XORKEA 7 A7 4 — ROBTX, inscape DFFFOf, HHAaFIFEFL X« 2a—H R

(1265~1308) ORI THH D, ZOFHIIL, EEH LIZREDOA 7 A7 +— REBEOR TN Z, FE¥
HMNEFIC G X TCELEEBICLAMN T, EEEGOE T 4+ 7 /7 72 —OxRHENTH /TN D,

F 9. 147H “Towery city and branchy between towers;” %, BN HW N, ZOMICH KRB R 547 27
+— ROFMME R %, t ThAE 5 Towery & towers DFIZ b TiX U E % branchy, between A T A X R=
T4 v 718 (BERB KO EANEIC L -2 T) RELTWD, 3-4 7THTIX, “...that country and town did; /
Once encounter in, here coped and poiséd powers;” 72> D> THIE & &2,/ ZOHTHEV, T 2 THRNNDEW,
NuEBEEE W) &, HEEHSPELIGRAMLE, 2O O@EOHBEN R R IR T 5,

UL, kD 44TT, BARIR A & >3 B OE S, “A base and brickish skirt” [ LM ELIZE DI 7B S
D, REDEDEHERE T E > TWIEOER] 2 HE LTS &b~ (“.. sours / That neighbour-
nature thy grey beauty grounded / Best in;”) | [HRELSRELZBERIL, BLLTCLEST HEAZ, HIE
. RFEL W E—AMZ%E, ¥ b%E, fEx %] (“graceless growth, thou hast confounded / Rural rural
keeping—folk, flocks and flowers.”) ELMES Z L(Z7e%, Z 2%, PEEFMIC K HHMAME G ORELE
WESOWEEETK D) A XV AHREGFFORNEMRAT H—FHT, 6-7T1THD g OB TRINTLEEEN, &
SavrEEATREL g OFEEE TRIZI 7z “graceless growth”|Z—28 L. f OFAER THEIXN 7= = —1K“folk,
flocks and flowers” D/ N—F=—%E L TCLE -7 &, BTN D,

ZDEIREZBURICH LT, BAT v FEPEICAR TR XEH LR 1 TEX 580 Fo I 088G L, [F4)
WM D ZDOF T AT 5 — FOZERE, M) Aa—F AR L TAES T, L, SHIZIEAD
BNC 3 B BEL/K08E “these weeds and waters, these walls” &, w QOEEEE THEIENZ. 90X Zr— KDk
EOHDHA I AT+ — ROBEMIZH AT —FZAPPOTEL TV Z L AR, HEFORFMEZB X T, A
T—H ALK TR ANKCA I AT 4 — FORREEIAT IV 0 Va vl LTV,

“No worst, there is none.”

ZOFHE, KRR D o TEMAED R TR U RCL D (¥ =2 - YRy b O—DT, REIZIFTIHIZ
TRHDZEERET LA PLOT7 L—ATHED , MOREELRLRT 205 H N, HEH inscape &
LTREINDIEMTH D, BAT v b TIHIHEEELRE T HWEOBERS R I, Y10 o702 & Emhd
REOBMICHEE b TERWIRI AR R L, ZOHITEVSTY . EHDWITIRY L) RO Dfinz
FOLDRNE NIRRT EL, 7T L0 E L F 2 DB EREORFIE, ¥ TRINVIID
i< RO RFEICENR Y, £ [V 7 E] BT A= RAT—0liEYy—rOxa—1 b b0, Bz A
ITHERABYE L CHE HikiZ, A7 X b TIEO LD TH D, T 1317 H OEMGE all 2> HATES D The
FEATIZEE DY % 3C “all / Life death does end and each day dies with sleep.” (X, HLGEZ 11 #E 0T CHliEh %58
% sprung rhythm (2 XV | 7 F U AOFFFEOEFMELZILATHHDIZR>TWHEF 2 LD,
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