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TANE LTOIEL IO OBEY) X BB “propriety” & W 5 [EEIL, Jane Austen OE{EMICHBE L TALND
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[Viupto A 30 & rhaxadkfih
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AFEETIE., up ZHWKEBENEFK TS (B: Twalked up to him.) ZEVAR 5, T E TOFLM,FEH
é%%fu\_@iokupifﬁ ) #RTELTE, TO—FT, RO 2 \WEHATE T2V, o
TR I bV g go BNMERSILE A (B I went up to him. ) . kFEE down 23iEIND Z
k%i@éiﬁb\m“(&)é I TAFER TR, MSCUEOBEND, ZOXA TOLEML L~V TH X TH
BERRT 5, £9. walk/unup Tik, A~OBEIZRTEEHE WD, TBEEAEEIE upto AJ H3C
DEHELTND, ZHUE TH2BEERETEMEENAO L ZAICBEIT5] ZeakKT, IHIT, BEERE
BEATIERV come DEFEH A~DOBEIZRTEENE W=D, IS5 Viupto A X (B
W BEERADL ZACBEIT D) DEELTNDLEEXLND, BIREWDOIZ, 20X A TOXDER
AWM A GEIR SN D EIERENZ & Th D (Bl: Iwalked/ran/came up to him and said, ...), [Viupto A
. 2O XD R AHOFERP LA SATENCRS B 2720, M LTESELILEEZEZOND,

F2IE (11:55 L0)
8 BIMSMNEE ARG K % #li

Dialectal variations and agent phrase in get-passive: a case of New Zealand English
KRIASER %% & B M —
This paper examines the use of by-agent phrase in the get-passive, particularly focusing on New Zealand (NZ) English.
The corpus analysis (Wellington Corpus) yields an interesting result, and it should be noted that the use of agent phrase
in the ger-passive in NZ English is extremely frequent. Once it is compared with the British English counterpart, it is ca.
10 times more frequent. On the other hand, the get-passive in NZ English normally still retains earlier grammatical
characteristics which were prominent at the emergence of the construction, such as the facilitative reading. The presence
of agent phrase may appear to emphasise transitivity, but overtly expressed agents are often generic or a group of
unspecified people, and thus, transitivity can be in fact lowered. Generic nature of agent along with facilitative reading
of the grammatical subject indicates that the construction is functionally similar to the middle voice. Judging from these,
it is fair to claim that the get-passive in NZ English does indeed retain older grammatical characteristics, strongly

suggesting that the causative-reflexive construction is a strong candidate for the origin of the get-passive.

B3FE (13:30 L)
Ho mhEREHESE T th =

[RfpeR] AT S LIRREM:
MR R m )il 'K
EOMWMESFO LD 5 5, the stolenmoney @ stolen D X 5 72 EAFANZH ) 1%, ~&niz)-T~&

=i

P



NTVWD] EWVWIZHOEKEERET LIND, LU, afallen leaf @ fallen ® L 912, FEXRHE B BF O E
SFRC B ARORIERH Y, ZHUTHEF TH DO TIH LTSI T, i (1996) 1F, Zhb 2
FHHOWERTD G & LRDEFDOT A7 MIER L, %5 Tz RERIRE) 2%T oL, #
—HIICHEZ D,

L L, BEFZSL, MRRREZRTHONTITTIERY,

(1) an admired characteristic the most adored individual
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(2) a. John hammered the metal flat.
b.  Mary left the room angry.
Z LT, N D OFEL RPN T H2MELRE L, ZIRBFEHR U FFO— 413 Chomsky D%
T2 —BEMETITHHAN TE RV, Zeijlstra FHIZL > TIRESNTWD EH—EIC k> THRARFRETH D
Z L ERT,



Z B K P FZ LT KR
BIZEAR : WY bidsd (T#ERT)

P ZER
=R CRA R HHORE EHEINSLRT)

KICFEEA
WH At (FERRT) ik R (RISART)
FRETFHER

Kz i (BETESMERER) A hsE (M R%)

Pt ZA
A ek (FE R

(HA-FIE, HPRig)



