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.. and I’d come out of that interview with a version of Tristessa in my bed in my arms, the strangeness of her
love-cheek, Azteca, Indian girl with mysterious lidded Billy Holliday eyes and spoke with great melancholic voice
like Luise Rainer sadfaced Viennese actresses that made all Ukraine cry in 1910.

Gorgeous ripples of pear shape her skin to her cheekbones, and long sad eyelids, and Virgin Mary resignation,
and peachy coffee complexion and eyes of astonishing mystery with nothing-but-earth-depth expressionless half
disdain and half mournful lamentation of pain. (7ristessa 8)
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My brother, for the record, had a distracting habit, most of his adult life, of investigating loaded ashtrays with his
index finger, clearing all the cigarette ends to the sides—smiling from ear to ear as he did it—as if he expected to
see Christ himself curled up cherubically in the middle, and he never looked disappointed. (Raise High 69)
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