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.. . the golden-haired woman developed in Victorian literature into a complex but powerful figure whose magnificent
hair had multiple meanings and uses. When she was saintly—a wife, nurse, mother, or victimized princess—the gold
on her head was her aureole, her crown, the outward sign of inner blessedness and innocence. But when she was



dangerous and corrupt, her gleaming hair was a weapon, web, or trap, a glittering symbolic fusion of the sexual lust
and lust for power that she embodied.  (943)
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