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James Brandon (34 > #—HNF 2T/ « = A 7 AT % “Visionary Asian directors (and
playwrights and actors as well) have created a range of performances of Shakespeare’s plays that are
based on confrontation of the textual values of canonical Shakespeare with the immediacy and
vitality of indigenous theatre techniques and aesthetics...Local and foreign sources of authority
coexist in performance, with neither authority subsuming, or erasing, the other. I call this
tentatively ‘intercultural Shakespeare.” (31) & EF L T\ 5,

2. Thomas Postlewait (k5 &, [~Z7m - X MY —] LT “toidentify, among the many possible
external conditions that may contribute to the event, the primary factors that shaped, directed and
perhaps controlled the actions and thoughts of the participants in the event.” (240) 3 2220 £
v RD1O5Th D,
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