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1. Sewing up Separated Spheres: Charlotte Bronté’s Vision of Feminist
History in Shirley
TUNKFRZBed+7Ef  Yin Yimeng

Charlotte Bront€’s second published novel, Shirley (1849), is set in 1811. Taking a
retrospective perspective, Bronté reflects on the history of women’s emancipation and the ways
in which women might attempt to enter the social sphere in a patriarchal society. In Shirley,
women express different attitudes towards sewing, a traditional female activity, which is
generally confided to the domestic space.

This presentation aims to explore the symbolic meanings of sewing in Shirley. This
presentation will argue that through the women’s responses to needlework, readers can see the
awakening of a feminist consciousness, as the women attempt to gradually break down the
boundaries between the two genders. Moreover, this presentation will reflect on Bronté’s ideal
in which she fulfills her duties in the domesticity and at the same time creates women'’s history
as a female writer in the patriarchal society.

Ultimately, Charlotte Bront€’s Shirley implies the awakening of a feminist consciousness,
arguing that women can and should have it all; they should be able to enjoy a fulfilling domestic
life and have the ability to enter society and to play a part in shaping their own destinies.
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FEBANPOHENWEZ LB 57T TRL, B3 FIEREWEKLETWD XD
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——A Streetcar Named Desire B RFEIZBIT BEMNEFOT = F— « X
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195343 A 19 H. KBKDO% H 2AE T Tennessee Williams D\ FRANE 4 Streetcar Named
Desire(1947)28 A AW E 2 M R 7o, SUFEDLE T > o AT 5 7 A > Blanche
DuBois Z#{# U, Z OAHLAKE, Blanche 32K O+ \F & 72 o 7=, KR [EIFEEE Tulvi#E
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Truman Capote @ Other Voices, Other Rooms X, 1EFZBHDOHRER 7 =27 VT 112
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Chomsky(1995)13 . %k D & 5 220l % & & 1C ABENIZFAEEN 2V 2 & 24650 LT,

(1 a. (It seems that) everyone isn’t there yet. (V >—, 2> V)
b. Everyone seems not to be there yet. (V >, *2> V)
(Chomsky (1995: 327))

(1)IZB W T every EHED A T —FZIFBEBRMENR AL 5 — 5T, (IIZEBW T every
WEE RV ENA =T % L 5 Z LIETE RV, Chomsky(1995)13Z(Ab)DHEFE L A ¥
BN IXFAEEEN 72 < | FiE everyone (375 E £ VARV ICALE TR 25 1T LD 2 L 23 H
KW= TH D ERHSIT =, L L a2 82 1 (1a)d X 5 IZ[F— TP NIZ every
EEENELCLD%E, Aa—TITBKRERELDDNE NS Z LIZHONTIE+o7200
SN2 S TRuy,

AFERTIZADIZBNTA T =T OMEHREREL D A D =ALIZDONT, Ra—
RIS BT 2 B EOKREIZ R LA ST 2R A5, BEERMIZizQaicsnCifn s
TEDIERNBIFHILDDIL, BEMEY T OFERTIE/R < everyone 7% vP OFFEFH T
RIREND7-OTHDZ L a2 L, Qa)lcki) 5 A a—7 OB Z 223, ABEIO
HHBEORBRTH D LIRET D,

e fRi TR RIE (#E

2. BIFPRER
WMKER LR @ T

B A AR O thatfiiN 7> & O B HIFE O R & H U SR iichat D A2 93720 & 47 0]
RETZAN, EREOIK & H Uidthat 3 IFBHEN 1055 DB ARETH 5, Z OHE (1) 13 that/i
BREh R LN D,

(1) That-trace Effect

a. What did he say (that) Laura bought?

b . What did he say (* that) bought ¢ the rutabaga? (Perlmutter ( 1971:108))
Chomsky(2015)i%, that?BATER) 256, —ETICOFA L7owhEGEIL, HLOIARHIDCP
7 = — AREBICBE T H 2 LR < EIROBRME E TTPHRERICH £ 0 fitl) 2 LENH
HOTEMNDOETH 7 = —XZ7 7 B ARAREL 72D | —T7, that?)3 FEBAEA 72455 | that
HIFRIZ L D CO T = = ZPERTICHIR S Hu, Bk B COMIR D TOME & 70D Z &
&Y TPHREEOWhERRITER 22T 2 2 L2 BD 7 =— 27 7 & ZWHE
(272D L LT D,

L2 UL BIRAA OITTES & that BB SR O IESCEM: % (0117 9 2 (2) D BRI R AN FE
9%, Tenny (2000) ILCinque® Fl 7 i DOFEJE % semantic featurelZF-3NT 6 JBIZ43 17 T
W5 DT, (2b)D SCESAT O FilEA (un)fortunately | X x| J& DO CPHEIK CTP 4K % scopelZ B 5
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(2) Adverb Effect

a. *Who do you think that # made no reply?

b. Who do you think that unfortunately # made no reply? (Frey (20003:196))
ARFERTIL, that EWRR L RIFIZVRICET D6t Gwh , TPID 7 /LR ER
wh FREZ B ERWVEREEIRA~DER A2 ELE T2 Z LI 8-> T BlFORANE &£ D
BB Z FREE L 72V,
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1.  Derivation of Restrictive Relative Clauses
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