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e HIETITo CRAERZR NS D, A FETlE, ELLTZD Karen Harvey D L “The Manuscript
History of Tristram Shandy” (2014)Din 5%V o> LI LM R EZMZ 2N NEFHE AX— %X
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A IHEET (Genetic Criticism) | 3772bb  fESM DY — AL E B Z MR T2 28 L. 2O F
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ICEERZ LT EKALN TN, ARICEFEOL DA RMEICHOT AL T2z ANH T, 1
DT, BBEEDLNVTE RO EEEHDNTIZ BENGEEIC o7& DaAADEHPHEICE IS
N=DEXZD=bThHod,
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HI



2 (T AU L)

RANEX DR TT-5H
CIE 0] I B RS2 Bh 3 AR H e
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IRANEH U IRDEDIE, WoTeNETMNBR T, EZAAIDDD— 1960 F05 1980 FARICIEEAE DD T
RARNEL =X ALE, 1990 FR700 2010 FARIZNT T, O ENLGHLLNLZ L7 o7- (f 21X Linda
Hutcheon @ The Politics of Postmodernism ® 2002 i =’ vn—7X°> Twentieth-Century Literature 5\
BiF5 2007 FED“After Postmodernism”#5%&, David Rudrum & Nicholas Stavris (245 2015 F£0 7>y
—Supplanting the Postmodernism72E) , LU i BRANES = A LE & DOLE TN, ZLTEDHEIZHKD
HOIIAT72DH, EVIRINZON T, FEFSTEZNTH TR, [IRARRARNES =X L | RN AXEH =K A |
[FUERF AL T0E  WFFEE 1L TRASCIERITIESL D ENRHLH T, mitttd % b4 AL HIEHIZ )N T TD
T AT N A E DX TI—Z D2 EMEENIEAIN, R VRV T ML, RANEY =X LD H LA LSS
Thomas Pynchon 7>5 Don DeLillo, L THRAR RANES =X ADOFEFLL TULITLIXH S5 David Foster
Wallace & Jonathan Franzen 6O SUFRIEEN A S L2, ENEND AT T D HARUTERIT T AR 2 1A Te Y
L=l T DR O TORRMEIC B ATV 2 BHELEL TV IE T, RAMEY =X L& @R L2 1990
FRUBED SF R E DESTeb DI/ DD FTL THETLY,

FrPIRFED ST LB Z DIRANESL =X L EI3ATZ5T=D >
R B M 5L

[RANES =X LLITNSTWMATESToD | VD RIWTIE, T TITRAMNEY = X AR EZ IR T2 L WO AT D
HD, boEbZE UL, Jeremy Green 73 2005 412 Don DelLillo X° Jonathan Franzen H%imU 53 E% Late
Postmodernism 4 172X 12, T CILAL G SNIZ7BK T2 727259, LT Post-Postmodernism 9 5%¢
LI h RARNES = A NET o500 [#bolcbd | ELTEHYELNIHEL TVND,

EMZELZEh, EDHEboTe | LENARANES = A LLIIATZST=D7), RYICIE L -8RI RS LT
DTHAHIN, Par  N—=AbDWPWLHIRANES > |/INHEVA Z— /W DIRANES > DRIENDO I A Y ITHE
FELIXEINTWZDTHAID, Fredric Jameson @ Postmodernism, or the Cultural Logic of late Capitalism
(1991)THr B H LA i SN 2R ANES =X 5L Brian McHale ¥ Postmodernist Fiction (1987) <°
Constructing Postmodernism (1992) CTrrUTAREE MR ANEY = X ARIRO B OBEEIX 9 CICifEESh
12D THAIN HECIRMEIEN RINANDIY A F a2 BB URNG, I HIZE s> TRAMNEY =
ARLENIANTE S T2 EIRY IR S THIZN,
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Don DeLillo (IR ANES = X L3RS 2 X w72 1980 4-{RIZ White Noise(1985) T—HERANEL L DREANE
FELTHERAEINDIN 2T, TDH% . HAHERBAIIIT TRANEY =X LD ENRULND IR 7D &
[ARFIZ, Delillo DERNE(LLI-Z &3 B I35, Underworld(1997) 73 827 ~X— 270 I 7 AU 1
EREH TR KIETZE >7=DIzxt L, I1E The Body Artist(2001) 1377 128 X—YOI=~ V7Bt b, &
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EHOTSCRITLARE O/ES CHEE 2B T, —HO#FEF I DeLillo DA TIMEAL | L TWDEFRRTT 5,
— T, ZDIIRRTA B Z DO SERND, HHFED TV XA PRI TNDZ LDV TIE Delillo HHHE
R THD, ZOVERDEAIZRETZL TRANESY = X LD EELEURRHDLDH, 72D, KFEHR TIIRANES
> LA DeLillo SCFDHAIZ DUV TERRL THIZU Y,

[RIPDIRANEL = AL~ LEIAD T, TAV 4R |——Infinite Jest L XD L~
Mo AfE

David Foster Wallace (31 ¥t 22—y A28V T, HBHAS Barth X° Barthelme SR ANEX =AML D%
DOHRDIEZR THLHZ AR T 5, Lo, ORANELENIUIXUITRTIO HARDIER ~D BN 133 D e B
W5, Bz X Wallace 28 “next literary rebels” DOSAFELTHEITHDIL, ToF-TAr=— THRDOLHFES
(sincerity) D F I CTHHH, ZOWHOIERITT A — T THLHERIFFIZ, RIFZIZT OTAMa=—Zo 2> THJEL
TWAH LIRSS Mary K. Holland) , A%%# Tk, 20 Xk57 Wallace D11 L THOY L ~% ., Infinite Jest
ZH175 Jim Incandenza DIFTELHKE DT RNRHELET S, Jim OB LL TOERKITUITUILFRANES
HI7RbDIZER R HNDD DT b OWHARTZ DB S OFRVEPELE D IINTHIREL | JEE T DDA,
Jim OEIETHS “Infinite Jest” 73, 2K P ZFRBIZIEILLT BIAN LB HEHINDZELEO T, RS
ROV ~% Wallace B H DRIWEEEIOFE) ) L L TELEL THTZL,

Jonathan Franzen @ The Corrections \Z3\T AR I L

DA
Don DelLillo ®%&#%IZEL, BlA David Foster Wallace D3E4 1574 %ilF% Jonathan Franzen (%, The
Corrections(2001) TOE KK EEZE4 7L —7 AL —LL T, Stephen J. Burn O E #4{E0 L, Jonathan
Franzen at the End of Postmodernism (2008) &> 7-{EFEL TT AV AL HLITH ST 5, ¥IZ The
Corrections TlI, WANEZ = A L~DKEEL T, FEEE A Chip Lambert 3 Jean Baudrillard 242/ L
TeHANTF 2TV« ZABT 4 — XD HETHAEITTRES DT TR BBOMIAZ 2 BT 720 CIRE L, %RHE
AREFETT AT D720 128 ALT- Fredric Jameson OH D% & 7= EEEZ o = SUCTHEVIAW, KA
DA STZRNES BT, £D— 7T, ROFELAEEIRINTHLEZFTVD, LT TAFEK T, Wallace ~
DOREMEESHEICEE, =y A “Mr. Difficult” (2002) TORAMEF VEFIZHOWTOEmES R ALL T,
Franzen SUFDRHEDO—DEH N2 D, RANEX V&RV TV LN The Corrections H3HERd 2L O -
FIMIAE LS DUV TRETLZ U,
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DO NREIMNAERSNDFE | URED) O L&, AT S B0 —FITHY, FiEF0TITB W CUIMAT
FELIRDEREDFHECZ OEAL D FR OB TN ET- DR ORI RIT/2 5> TD, L LIERDTAIL, Tz D
FEDY (ZLTERDORD) TRATL, ZLTEEALTWL DN, FBIR Gl OllkA D2 L3 7e< | Rl - BEEER 723
BT IS QgD Bibing, (5 H 2020) KK TIEZEOIORMBEREZE EX . B RGEOWITIE - #ab
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ARFER T, HARGE - REEZ LTI OWTEH U TA R A ATREZR R E ) 2 — S ADRHE L b a FWE A5
FHIEHEIL, S ROFT e TREMEA B 2 5, £ HARGEIC DWW, B EFEMEATIC L2 RS I oF A
TEDHV OO — 2% WD E S ORI FRAFEN T D, B OV TIE, English-Corpora.org
MOA L ITARM D TEDT—/S2% HIWT, HEEEH ORI E BT 202835, BUER 4 7gm—
AWK RETHLN, MDA L TA LR — KD, HE DT — S AR R G IATHZEN TED,
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X —DREIZE S THNE N B ENTEENRZER CholZ e 75, ZHOLIMFRIZE (L LUXHBE)
P IZB T ANDOSE B E 2R T2 TR, LREULIE X ERE R ORNTEEO P LELTH 2L
DRI NFEDLEZA/NEL RONTZHD ThoTeZeE ™MW T 5, RERIZ. V47N THEZ THDHY
Y—uyh-TurTofYa r =7 L[V Ly N OMBEorns AZE B L RENICE T2 ZMEOME M
ZEHOIL RO AR ERD, B A OBWKRRIE SN T AT T4 74— 2RI LD SO LW
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George Gissing {E Born in Exile (1892) %V bif TAEZ BT 5, HETITEARTERZRF O
JERPHE DILKIZ 0 BERSIEE I AR T, BT ¢ 7 U 7HNZ ;’Eﬂﬁl}\@ﬁ‘xﬁ’fﬁ/\iﬁﬁlﬁf
Imofe, ZOH, B LOWHHMAREE DS T, BLeEnTRWEERICA VAL S & LTWe, F

JE T PERSHR D Godwin Peak & LA EmA R, HitA2 AMAEOHE LTWD, HRITHEEAFIH L T
D ERT DI, BERMFADSY 2 L CEEE 2 BT, LU, ITCkRE T\ ST 22n
N THLT=D, FHOBHYIZEY BCHIRICHED, ELBEWTHEERIZE EE 50, DIZhn
BMAEES Z L THE LROBESEHL1E NI DL r~=Iio T, RIZHCHEICE Ly, FAREH
ARG L OEE OISR 72 BRI 12 R L CL SRR FR TH DB B OB A D4
Taim LD,
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W, F—YOEE BN 1IN, V=T 2D B W EhE | ea— LUy PO TR 7RG D
fEILJEW AT, B IRFAZFED L TOREREAR] (locus classicus) D—-D2>ThD, 2009 4, Li Ou 3Gk
B L72E512, ZORE A M OFETHYR N0, UL RFPEOME THD, TD%, 2019 4£121F Li Ou @
i B 2B AT LT Brian Rejack HI28->T 16 O XL &2 UL D 72w XE D TSN/, KRR TIHIZOHFEIC
HIL2OHEEMN, OB EN, OWEN D, 3507 7a—FE#RiE T 5, OZDEIL/a—XT v 7 L TH L
DIFFE DN K L7p 7= W.J. Bate O IESLIYATF 78, @ Z D75 & L LIS O I CH W T RMEE 5 2 22 B
L7¢ o572 Woody Allen @ 1979 FF OBl Manhattan, LT, @ZDfE* B ZIEFE T OMELT-FE R, &
E OGS EEILEMRoToEEDE 2, —>DHEMHFE (jargon) e ZAUIE DN LIRELEZF R THI LI
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Katherine Anne Porter ®“Pale Horse, Pale Rider” (1939) IZBiFH A 7L OB HN
HaBETDH, ZOBERT, FMIAL TNV YR F Iy flliniah ot /T e h ol 21,
Virginia Woolf @ Mrs Dalloway (1925)3 8 DR WO B OB S 2B K55 F T &2 5, Mrs
Dalloway \ZH8F5A 7NV H  BAMRIEZL TEFEHFEELO SR WO ARFAOH ENEnEins
DISNTHEH GV, EOISITHBENRELN TWDDNEERL, ZOT 7 AMNIZB W TR W ERFHTERD
ANxDEFZR OIHIBRbOBEINID ARt % . £ LT, Mrs Dalloway L\ 97 7 ANNZHLELFE D
Woolf OE& TENTAHH HFH Y, A7 A (ailments) ZFF > N 4 ZHiICE LM EH &L T & ST
HAILDATREMEZ TRV 720,
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(WICRDIC, TH 2D NEZEEEZ = THTH CTHOIE R T 52N TED,
(1) a. KESO(F =Bl mFEEHZ T,
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FELSBLE T8, #2512 BOOMEE LKA G R 2RO L E L THO BB~ Poser (2002)
DIRE _HIEAIK IO G RHAGNERD,
AR CIINTERE A 5 O — B 7 %%%%Ltif Harley (2002)512 %5 -3< 57 8 09 72 8h 5 A 4 1 %
WET D, O F T, (la, bITKIISTD 2 BYOHEE O 581X, 8 F 20 EOBEWRREMO i &
OB ASZMBE DL, ZEHI R EIFICH R 2S5 2605,
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B BT BIARICH D " oD TRRA TN RIEFENATIL, 5 — ERPHED LFEALEC, 5 2340
SRR A 2 > TIURICAEL D, (DO LSRBIGAS I 35 TRIS SN D,

(1)  ond sfter dam Hengest feng to rice ond AFisc his sunu (ChronA 455)

‘and after that, Hengest and his son Asc took (forfeited) kingdom’
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