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MEINZH S o THEE 20 BRI TH o720 The Jew of Malta \Z13Z % FT 12 Machiavelli © [#
Tl ZER L LEDONIZHEFAPRSN D, [BER]ELUREOEE R LOBMA D SR L.
HENT IO LEEZEA LZBETH 72720, Hax RBRPEEN . BHOROEHD /-
DIREZORL ENERT I LEOMDLWRERIZ, H2TIF TV o) AL EHERERL TG
5L EICED MarloweSFEH L X 95 EHAZZDDIZOWTHKRET 5,
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F2E (AFVIANE) AXEE1R 102%=E s mEAEEE AL 1L 3

FOREK
A=y o — LR 7 F N
GWRFIEREET A BN i

FEFRTIE, 1962-65FE P NIZE YT 7 FH O REHED A F)AMERA =) >~ -
7 — (1903-66) ODBFEDE X T, Z L TEMICG A 2B EZHm L2, A —T ) v - vr—I
1930FICEGR L7z M) v 7 TH D AJEICE S THROEMIFICIZE IRV MY v 7 D5
BEROSNL, LaL, PHSOEHEZECCWZT 770 1BV, HEI N4 231D
ZOTICHREINLAEHEE HA 2D M)y 7 OBBORBEL ERIEZITH) LDOTHY ., Th
%tﬁ%—@ﬁ%&%ﬁ%%wfwtoﬁﬁmu%®$ﬁ%\%iuﬁwfa%wﬁwwﬁﬁ%
EﬁTtwﬁiﬁ BRIz NEFOME EWATLTY 4 =0T o7z, KE[REOR] O#iEK

GOEBELRYLET PO ZNEREL LIS, ZIUIELEROER, BIO7 + —PEEHL T
K#UXFﬁﬂ@WﬁF—E@k%ﬁﬂﬂ%I@%%u?%ukﬁﬁﬂ%@¢b&ﬁéo

FEIHK
The Bachelors \Z3513 % ‘stranger’ £ L TD Ronald
GINtipNEaE i mo Ak

Muriel Spark (1918-2006) | & % 85 HAE H O /N The Bachelors (1960) 1% Spark DA /N & <
LRZE, RRHBL/ANHTHLEFELNDLI LDV DD, 2L fEFRIZBITA.LEFEHRE
R % mBO—fE L, ThzBETLE7:b, T LTESIZIEY BTS2 EBEO Patrick
Seton Z A SN BHREFLE R 57 5L, Patrick & XTI S 415 Ronald Bridgesid, 77 M v 7 &
W) RIS . OV TIERIC BT AEISHIFET 252 KB L-F Y775 —Thb LH
WZEBDbNE, LA L. RonaldiZ43 L b Patrick DXL 95 AW Tld v Jl O 3E1ED
#e X 72D Ronald DAY b T ¥ AIRFEIZH 5 Parrick DL L APz b D& LTHiAN D Z & h
555 L9112, &L ARonaldl iPatrlck& BRI, EEMZMEHZRHLEbETWD AT
ToHY, ‘stanger AT 2HETHd Do KFEFXKTIE, The Bachelors\Z 3515 % Ronald D% & %
‘stranger’ &\ ) BEEIZHEH L THGE L 72\,

BIE AFYANE) ANZE1E SF1HERE #As auBEREoEeEsgE ) & ¢

E1REK
Yy—uy b7y TO/NRIZETE R OMROEF —7 LZ DR
M T e S M AR il OB oH A
¥ —1 v k707 (Charlotte Bronté, 1816-55) /NHDZKEF —7 & LTHRITHL N5 DI

(R TEMEREBRIZ L CIT RO TH LD, ZO=ZD2HDEF — 7 ORFIZOVTH
HET A, ZOFEF— T OREIZE T T 7 =)V (Branwell Bronté, 1817-48) OES [ZFEIZEET
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%) (Wool is Rising, 1834) \2BW 3 57 L oW v 57— - N—=2 =D NBTTH L B
EFEDOTTREESNLBIIHL L INTVD, ¥y —1y MIZORH O OEET
¥ a7 — R (Ashworth, 1840) IZBVTER S &, BAELR S 7z [#3%Z] (The Professor HEE 1846,
HWR1857) 12 BT 5 7 ) A X T — AWM OFERANE S SIIEBE S, KEETIE, £F—7
DEBDOHTH LT Z7 7 2 VO [EBEEET L] LT a7 -] R0 v—1 v
N OMIWERIZES T WBDEF — T2 5H L. TOFRIETLLHEO BFHE IO W TIHREE
T 55

B2RR
The Moral Dilemmas of the Hero Thiodolf in William Morris’s 7he House of the Wolfings

lERERERE  R® O R

William Morris (1834-96) is well known for his designs as an artist and craftsman. Much less attention
has been paid to his literary books written in his late years, even though they have been referenced as
forerunners of modern fantasy. These stories, set in remote places and distant past, are called romances,
compared with novels written by his literary contemporaries. Morris aims at effects of a form of sharp
contrasts. Morris’s 1889 romance 7he House of the Wolfings is about a hero, Thiodolf who has been adopted
into the House of Wolfings and leads a war against the invading Romans. The hero’s heart is divided
between his lover Wood-Sun and the House. His decision to die for the cause of the tribe finally makes
him achieve integration with his fellows in the gens and secure the continuation of the House.

This presentation explores 7he House of the Wolfings in terms of the style, language use, and narrative,
in order to analyse how the story depicts the hero’s life-and-death dilemma between his loyalty to the
kindred and desire for personal survival. Thus effective use of the traditional style of romance made in the

portrayal of the hero’s dilemmas will be examined.

FAE (HEEBF) AXEIL2ME FIBEE e adBILEFRE F M O TKT
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eipEREAEERE B K PE -
(PRI T e I & B N

— I, AR S NS I AR (Fi5E) 2452 b D251 % 2 (Chomsky
(1957) . Williams (1981) ). SBIb % SHFAET o Bl AL HMECE 2 7R T )5 eac i3, By WA
ZEROHMEE (NP) &fHINE (PP) % Z 4L E 1 only TIEHG L 72 L CHEMET 5 2 D TEETH S,
REEFRTIE, W7z sER e LT, BB W Re 2 B3 worry b [FARIZKBI & 22 5 7210 T <,
COYE cat R ) FFIHMONHT B 2 HIRME < 2 & 25T %0 ca DIE F
et Sz HRYEE RO IZHE TS 50 —77. MBI worry D34, HBRE % H—3F AL
HIZ L. BB worry @ about fi) & 5 “SFIHIZ$ 2 L FRIN DA, HIIERIN L. 20
FERI 14 25 Nakamura and Sugimoto (2015) (2351F 2 BhFAHIERICH S5 M A HIBR L L T b
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E iR L7 BT, MREOSFMEIZ L, BRI OSSR & EIEIZ X A IREDBIGE S LRFE
Tho COWFIZLY | Bhileat & worry DR HIRABENE T H I EDFHHSINDL L L 5o

FATE (TAVHAXE) AXEI2H FIREERE Fa amkydses: M R F K

EoRK
HRCBHIBERIER 7+ — 2 F — ORI
— Faulkner at Nagano > 6 5.5 &R E O STALYN S #E L2 D527 —

PRSI * AL

)= NWVIEEEER Y 4 ) T A7 4 — 2 F =1, 1955 R ICAREEB S ORE THARZ i,
HARD LM IEE RVERE X HFICE  OFEHS Pk e TV W RIUFFF A 15720 Faulkner at
Nagano\3Z Dtk x T L OO TH L 05, WHMIIBIT 2 5REO N O—3RE L TH
FRBHRLCTALE, 74— F =M & LT, B0 HRMEC & - TEIEIICHRD T
WERGEEER LRG0 5.

KREEFNX Faulkner at Nagano xRV BT, 74 — 27 F—2YGRE. OWTIEHAD KD % ER
VERGE R L TV e 205, BAMIZIZ, REOHRIZ7+—2F =2 LIELIEE L7
[EBH IR HZF BRI VoV FRIZED, TN EBENOHNEZRD L & HA
L) kRO HAREE ORI A & ADBIZHS L7722 & & imiE L. Wi oa%E O b
Bl &L HARD T A1) 71 SCEEFgE & OFEBIFRICOWTEZE L2,

EIRK
oZb -4y by AL—ay (FIERRICECTRbNALOD)
—[7477=—THEY] O¥E—

SRR ® o om A

FIRREND L kbNTLE 9o 19594F, 7 X ADFAOT/N— - 71 A b (1874-1963)
. FALLDPEE 72V Y RTYTLATI)IEF L720 “1 could define poetry this way: it is that
which is lost out of both prose and verse in translation.” GRImkD LI IcEFRTE L, 2F 0, Fl
MEND LA L DL LbNEED, ZNDFE)e TAVIONHR I R—T 4
(1924-84) O/ [ 74 7 7 = — TR Z] (1958) 1F. 19614, A ~T7/3— > (1929-93) E i
T/RTY Y Y MLENIC X o THEA L S e FERIL— 2 - UN—]0 DNV ORE, &
WMEANT 4 7 7 == 3BEORIEIEEIN 2 A A= %K Lze LA L, BAERTIEHFICL-
THEOLNZLDOOBFETIE R, FEOT 7 A, BLPI 77 A MIIEHRY) . BEEA~OF)
Rk oThbh/bo, BAMIZIEKR) — - TF74 ) —HPRELZDDRIMTH o 72 %R
FAEL TV & 72wy,
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