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("A Portrait of Mr. W. H.") CWOHEMR /NI, v =AZAET RN 2o MEERE LT W-H KIZHEZ 720
MEVIRERROWFETHD, Bl TIEN T —2 Ll sTWDR, 2O /DL TIEY =A 7 AE T DE
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T4V T ea A B NATEH DR G& 5
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CLEZEBFAMOERTHL, 2L (Fyh~=rbo) o EEH B HBETITH TS Roth Books A3\
FEMESCEl—F.(uAL D) DOEREIVETHD The Plot Against America (2004) XV IZHRINL7Z1EM
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7L —MZXD 57 23 Rappaport Hovav and Levin (1998) (ZX-o TIREINT-, FRAEIEILFFE OB &
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ENLHMAEDLENDIITD, 22 1E, run, dry (B 83), dry (LEF) OoFLBEEIFNEh
[ vy ACT<running>].[ x BECOME <dry>].[y CAUSE [ x BECOME <dry>] :RENDHZEITRD, b
ek FE I ACT wFEOESG, fE ik 51X BECOME BRiEDHEEL CTHLEHET 7L —MIfAIAEND,
Levin and Rappaport Hovav (2013) [ZH —O&EFNFEREAL THDIIHKENEROELLNTHY, [f )7 T
ERNEWN) RRZ R R TS, ZHAEEE LW E G S 55 OFL IR I E D D7 B 5H Y IR RS & U TR #1238
MIDDOMNEVIDITEERFRETHDH, D 7e<Ltt ., Rappaport Hovav and Levin (2010) Tl H5FH G A
F—vWNIZBWT, 1 DOERITFHEREAHNICEST2 2O®ZEZRIZTIENTERNERRTND,

FRAE - A5 R OFEMPEICBI L T, #6 BM SCel “IRBFEA OB, B RFEOIICHE A BTN RER S
B W TEIARE A — RIS Bbonss (e.g. #11(1996), 20— fBAbIZHETH — OB 355
T 58K THL7D . ZNODBREKFIE R 2T DIXT7 =27 TIERWIEAD, LirL . Beavers and
Koontz-Garboden (2012, 2020) 235355512, AlEB ., BB G, R EFBF LV S T-FERITEEL
FEROM FTERLTEY, KA THEHLEEZLND, ZOZENL FE R ROMMMEIZH<ETHBm ORI T
Y, FELHEBEIZIIRVIBRNEVD) THINTED, KU URTTLTIL, BRAE - i R O M0 VB
LENFGEEDOBIRDO SN R EZBEL T, EELVOSEORFBICH TR E R BEHRMERIZHOWVWTE
ZTHIN,
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Rappaport Hovav & Levin (FZ®—#H OB JEICEB W T, 5 R 2E£ TE ST N EITE SO RE O & M
’Fa'gﬁ“é’ﬁﬂﬁ%i%ﬁ‘&*aﬁbfb\é (Rappaport Hovav (2008). Rappaport Hovav and Levin (2010)),
ZOMENELTNE, BRBFANPOIRAE LRI EOREICESWEE(LERTLHEETIIENT
X5, BAEFNLIRE LB FAICEL T, Kennedy and Levin (2008) 23, JRAEBFIIFEAR THLIE A F
DREMBEERFLTNDEEZIDILT MR RBICZREDRHDINEIDLVRHITELELTWD, Fi,
Nagano (2022) L. -ed | ’J:Uﬁ?ﬁiéé”bt/)l’?éﬁﬁﬁﬂi PABH A — VBRSO TEELTWD, ZNHDHFFE
AR EZ | ARFE LTI, -ed ICEVE RS AVIZIRAETE A 50 O PA B A 7 — /L O R VE 1T, 5 F R 5 A3 RF D58 22
PRIZEVBHSNDLZ L, if:ﬂ[’?ﬁi%ﬁaﬂ@%ﬁgf%éﬁﬁ A @%‘%iﬂaiﬂéfﬁ/\ VXL fE A Ot R A
RESINDIENOLZBENRELDHZENHY ‘ﬁ%‘aﬁi‘%ﬁéﬁ’bf&b\]ﬁa T =T/ THLEERETH, £z, 2o
STEWRMEITEREE T 7L — Tk, FERmOBEELH W FN, BELEWOHAEIERHES
FMEITOWTLOA R Jﬁzé_kﬁ>fé°62:b\9_&%m?“o

WEE DR -y ICEAREERN G DO R FIIRAE L2 O ILIRFRY - B IRF Y - 18 5 58 1Y R
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BERE - B oMt (Rappaport Hovav and Levin (2010)) O %4 MEICE L CINETEEDOFHE R 232
SNTEZR (BA-/NE (R (2015) 25 8) | JEATLE R -ed -y O oA L OB #E AR L7=0
IR O Nagano (2022) BRI ThirEE b5, i R LR BB G2 ik 358, Ai& 1X-ed THSHM
REOERFEZIED, %F Ly T%éfﬁﬁ&ﬁr@ﬁﬁ%ﬂﬂ%f’ﬁé EM™bmns (il bake — well-baked;
run — runny)., RKFEEXR T, -y ICTESZY T, 2O - BFN - B SEORBERT 35, 7K
IR EL CL BRIEEN G 23 -y CHREAFEL T 0B, Bia & FLITE 5 LenwZs (#l:runny nose) , 7z,

y TG ELEMERLNZE (F:a buzzy bar) #H%5, KIZ, XA T EHIZLTH 430 1IZ K 5y A&
DT — B %A - T, ByF BRI AL O HE T4 BRI A GO HEZEIGEREERIC R ELZI L%
R2, &I \ZH Y T 577 AFEDO ARG RFEEL T-eux (Fradin (2007)) &5, -eux (21T E)
ﬁ&%@%&#ioﬁ@ﬂt&éﬁ@:h@®ﬁ§ﬂ%bf\<%%> (T EY F DOFE B R EK R D —
HTHDHN, <FER> TR THEBHEELLOMSIENFEWEE XD LKA EZR 25,
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Levin (1993) THWY EIFS T % orphan 7L captain #aikibic NEaE T4 LIk £E DGR
(25, orphan E 7L ‘to make (someone) an orphan’ &/XT7 7L —X&N, JRAE T DL N H BIFET
HDHDIZKE L, captain i L ‘to act as a captain for/toward &/XT7 7L —XXi, R4 JT D4 Fi S FE RS
HFEE7e 2728 B - HIEISEVR A bND,

Clark and Clark (1979) (% orphan #hii& captain B DIt R4 FITENENME R 1744 - %
FERIETLERRTEY, L0 /57 —X) 01 orphan B i 1345 B 87 . captain B 5 1 ZkERE B 57 10 HH 24
THIENHE 2D, 127201, fool ®XHIZ orphan EFidL captain Bhiid W G OE - HikZ B LFETD
728 | B RE dS KOR AE B 5] - 5 R B 5 O BE I3 UG B RE Tl W,

ARFERTIEL, FRE-EROBWOB A5 orphan BiFi & captain Bial O A OB L (Miura (2018))
EIRVIKD DD ﬁ@ﬁﬂﬁ&’ fool DIHZZEDNTIITH 72D 15 DB G 23R HE - K5 R O ME D IS L7 D DM,
HOHNIZ B IR EONDDN BIOEDOERIZHOWTE LT D,
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OB TR E DM | L2 ORERTFER T, BF] wipe AARRETE) LG R TBRE I D —RILLRAIFE T DR
HILEBEWRTHILLWATH THLZLITIE AL, 20U AT LD, B EHESHFALAEE (2016) TRLE
wipe LRIBRD M| THHZ LA R LT, ZNODOMF AR 2, AFER TIE, R FREBF L wipe B)F 23,
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Time Management in the Legend of Temperance in The Faerie Qveene
I EEEMZR 2 Chen Lu

This presentation presents a discussion of the Mammon episode and its connection with the
virtue of temperance in book 2 of Edmund Spenser’s The Faerie Qveene (1590, 1596), with an
emphasis on the concept of time. An exploration of the etymological meaning of the word
“temperance” clearly reveals a close relationship with the concept of time. In the Mammon episode,
the awareness of time is an obvious concern. However, this subject has not been in the mainstream
of Spenserian studies. Spenser’s concept of time is understood to be involved in a natural circle,
exhibiting recurring patterns of birth, growth, decay, and death, as depicted in the Garden of
Adonis in book 3. In addition to this set of temporal concepts, the Elizabethan era has also
witnessed the emergence of new ideas about time. This included a growing demand for production
efficiency and time management. Spenser’s poetry reflects this shift in temporal perception, but
the transitional nature of his work is often overlooked by scholars. In this presentation, by
examining the Mammon episode focusing on time management, we can elucidate the close

relationship between the virtue of temperance and timekeeping in the Renaissance.
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Winnie-the-Pooh (1926) 1%, JRIEIZH & LV EEOBIRD 1961 0 4 /L T 4 R=—H /R =— il
BAVHE N OPERERE FME A R DT Z L Ic k. BITE < OFeE L OHE %@»E\O)@@ﬁﬁ%ﬁ%ﬁrjﬁéﬁ%é z

L llpodz, TN G 100 - OFRMEZHEEF L. 100 =— D — OO & TR ZARIED
TFIEEE > T\ b, ZOFEEZFND, REEHE I L KOOIk < B 7= B, ﬁkﬂﬂfhbfmxoff
D,

AWFEsFROBIL, ERROBBAEA L, BIENR IV OFFHEO—BET5Z L ThD, RIFEE
TlX, ZOEMZFRIFFRAN J MY — & O ERREED HAEH LT <,

IREBR DRI BT 5D Peter Pan, or the Boy Who Would Not Grow Up (1904) 1%, 2 OHiE )N
BTV EEDLATVD, AA IV ZIE 2 fEMIRER T OB A H 5, 77— b S T 70t
HiX, = — " LR EIN T, FFERRD ST TIERWD, EWIORELEZ JTIZ, lsgER & LT,
E AR RITTEEN 2o T in & LR L TS,
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The Malevolent Valkyrie Shelob in 7The Lord of the Rings: An Evil Thing in Spider-Form

Al BRI LRI ER B OB OE T

Shelob the Great, “an evil thing in spider-form” (723; vol. 2, bk. 4, ch. 9) is described as the only female monster
in J. R. R. Tolkien’s The Lord of the Rings and a vehicle of destructive power. It is the influence of Shelob, for
example, that Gollum leads Frodo and Sam into her lair. This presentation examines Shelob as a valkyrie figure
in The Lord of the Rings in order to clarify her role in this work, with special attention to her evil aspect. It will
provide an overview of the valkyries to distinguish between traditional valkyrie-associated styles that constitute
Shelob and others shaped by Tolkien’s imagination. After situating Shelob among such malevolent women figures
in Old English literature as Grendel’s mother in Beowulf, the presentation will proceed to a discussion of Shelob’s
relationship with hobbits. Finally, it will consider the significance of her defeat by Sam, which results in his

becoming the temporary bearer of the Ring, who will eventually revive Middle-earth as a leader in his community.
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HAv k<Lt Prudence
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AR RA v lE 1856 4RI “Song of Prudence” ZE o, ZOFFXEE B O ERINTND,
£72, 1855 FITHREN AR FHOZEIOF 4 72 F 2BV T, “prudence” LWIHFENLITLIEMH DI
TW5, ZOFFTIZHOWTIE, [5331 EWIRREEIZE FIE A2 U CTor, “prudence” Z T AL, TEJE 7 LR
Laridiz Abund,

ARREETIE, TOBRERZDZENEH L, FEZNEERY ETFonbZEn Wk Ayh~2 @ “prudence”
DR ENZ DWW, Var - ~IRFIVRD Walt Whitman, Philosopher Poet #Z R L>OBHL. Thzas
FRATEOFZH T L TH,
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Julie Otsuka ® When the Emperor Was Divine Z it to—H KIZBIDZHDOERZD > T—
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FHlo 3 MB O/, The Swimmers biFEMICHZON (5EDT R a— =KX — - AZ V&%
H) | BERIERZELTOXIYITEENTWD Julie Otsuka (1962—) OF v a—1E, When the Emperor
Was Divine (2002) ZHY EiJ G@RELHKRICBITHZHEOEZIZIEH L DD /NS WNIZBUE B2 H
FENIDLDRON FRITHHFR IR E WO IR B ITEB W TR EEVICSNDIBIE M E ST L THR I, £, FUE
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ARFERTIT, HEEICTEITD tough M LD L AR EICHENT AL 525248 A5, ﬁﬁﬁﬁn“ﬁfbé
Fischer, et al. (2000) %, B RFBEELPEEOHTEZITV, 1400 F1NIZ tough 5 SCITIS VN CTHIj & § 7% &
BIESNIAD -2 L2 HMNICL TS, A% FK T, Fischer, et al. 3 AL T2 W R EFEEZ S O TR
A= "2 W TM A ZAT VW, il EFE DT AR FE T TOM 2o B Bz 6L, mfRSEEEICE
WTHATEFEENS L ONDZEERT, tough # SCIZB T A1 § 7% & O 81X, Tanaka (2007) 72X
PEVN, AR TE G H OF R E DS 1400 FIC CP ~EBAL L2 EREDOEIK L/po 723 M1 95, tough #E 3CIC
BIOLAREFH D CP ML/ o7=fEHLEL T, 1400 FARIC for AAEIBIBBLE I NI O T2 & A E F Hi
DA BESILTOWDLBIBNE R LI EZRR T2,
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AR TILEFEDOM XNOFEELEE FBIZ O W T b, Hooper and Thompson (1973) 3/r¥E 7
% A, B, ERFEOHI S TIFEE B, £ BB NTFSND, IR FE DM SCTIEFF SRV, ZOHI R E D
OB B AE T D0 E W) R E L Cﬂﬁ‘éLE@ﬁhEﬂZ%kbf Miyagawa (2017) & Yoshimoto (2023)
DD, KERTIEZO 2 SO0 EaHEALLTHEOMBEREZEML. BEELEaITERET 5, BKW
\ZiE. C, D ik 3E O L1 Speech Act Phrase (SAP) MUJVEEHHNDLA, T C, D #7572 SAP #1E T
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2022 4 11 A2 OpenAl L3 % £ L7= ChatGPT (X, TOE B SFELBGE D, R 2L X554
MRy — N ELTHERZED T0D, AlZH WA RS HAIEET VOB, BFIEENICRE R %
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ZRWTHON LR RICHOWTIR D, BARRIZIE, REE R B ICEDT7AMT 4 VB O L, [k DR
% ChatGPT (T 5 2 7o RAERSNTIE L &% | FFEGEEFERL ~L, BB F OfE ] 5 1ERE D RITE R
U TTHE LMLz, R EL T, ChatGPT IZXD % Ly A DR EL T RIERBICE O 5 &3
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