H A 53 7 2% v Y B SZ 358
w72 Mk
702752 - Figk

2201945 10 H26H (1), 27H (H)
LY EBRY WEBXrLo8z
T770-8502 i B EfE B TR H = BT 1-1

H A YE 223 [ Y E S H N
T739-8521 JLBEHIEEMHEL1-7-1
B RFEIVEFESEW R 4 — BH—BIFEEN
TEL 082-424-6446






(83) I

B—H 10H26H (+) (=) 12:30-)

el - BE (12:45-13:15 1 5HE3 R

FIENOF
BB

s1e
22

A
=~

MR FEE (13:30-16:40)
#138% 13:30-14:10 o5k
#5338%  15:15-15:55 %4

1

it

(1 5fE3M 302%%)

301 #=)

(Fl%) MR Rz
H AR oA 2 v [0 [ S B B
EEARFREREE

14:15-14:55
16:00-16:40

(A1) 1N B fE#d%

1. EFL Learners Strategy Use in Online Discussion

2. HAANOZESBEBCHETAENT 7n—F

—YEEEBIRIEDF 774 7 L5 —

3. [Ful»o (8]~

— S THM 7D R KA B —

4. [FERoH O ST ]

sk LB OBETEE. BE R O R

(158830 303 #=)

H
N
it

1. [»olEs] YDA L7 7 —

2. Romeo and Juliet 7% Hamlet ~
—IEDEF—7 DLEZE—

3. =7 a2—RA=</I~_2A
—F RO F I [HE ] —

4. [#BFE5E3R] The Fair Maid of the Exchange!

R LI HE g%

(Fl%) IR R

INSYNCR o eid

BB PE L LSO Sk —

il KSR

(Al%) R TS E S ARG

B BER SR e

fit] LU B R A7 s

(F120) ATk 2 5

EARIL ST RS %

IBIBEEDN T

R FREHd%

HEPNCE it
L L
C | iy
[T S

Stachus Peter Tu

moE T

AN B L
B M —

=2
¥

TR

B RET

frol ko f

AN

I
o
faid
+



(Fl2) ZHLFRFHEHIZ HLE & 8
1. Uy #—=Ft=—o—@ B — MoK Z{—
BEREHIZ L AY) i
2. Ur—=v=7 o770 W] 123605 [FEORKE) ]
UNCVN NS LR N S
(F)g3) VLTI B RS 8 3% s i
3. Pincher Martin LB —B 5 O ZRDI IR Y A—
THLFRFERF L H ok ¥
4. Emigration and America in the Short Stories of John McGahern
i LI A2 i Brian Fox
FAE (17HH3RE 3055%F)
(Al 4%) AL T3 o 55 B P S A 0% £ H b F
1. RJEEERBEOBUR S W West Side Storyl= D\ THO—E 5 —
BRI HE % 0 *
2. FgALLVBEF = AR—
—BLE [V = 4> - 27 ] (1996) (2B RAL - an =T ALEF O H—
S SRR 0% BB OE K
(F1%%) W7 IR B HEHIZ E L
3. (W) (2363 587 4 =< Y AR R —F—Y — > OB BRI EET—
Jis BB E R ERE S 2 H - il
4. J.D. Salinger DYEAIZIH I DTAERREA VY X — - vF v —
—TJack Kerouac @ Lonesome Traveller & LR LT —
HF R R A B W A T
FERUEENE (16:50-17:50 1 5fE3 0 301 #=%)
(Al&) B RSHE K B 4
WE D =LA WAHVREAT - T— v
FERT 0 SRS RS SR BB oz b
SR 2r (18:30-21:00)
(Flex) Rkl 1 N BE Z

&Y fEE R4 TE R FHRLA &5 Kirara
£t 1 FHETWeb 1 LA % 5,000 1 (4 H B LA A3 6,000 )
KAARFCAASHETE ST HP L O3 HLAALISS




B_H 10H27H (H)

AEHFER (9:30-12:30)
153 9:30-10:10 #2563 10:15-10:55
#3563 11:05-11:45 4553 11:50-12:30

E5E (15530 302%%)
(A%x) IR BB RS H0%
1. Mansfield Park\Z3\3 55555155
= ) A 8 5 B P 2 A
2. VxAy - F—AT 4 OVEMIZI51T D “This is being serious.” R IO T
INET S YN A

(1) IR B E R %
3. A Study of Colour Metaphor in “The Garden Party”
J B REFER B
4. [BEFEL]

it

Eo=E (15fH3R 303%=)
(Fl4x) M T AV ERE R 2%
1. BiET2) LT 52y Frds
—Jay - Zv@ [BioEE] (231) 2 BE LY —
A B R R B
2. ETETEHR: 7YA M LR n 2DRM T
—Thomas Harriot D855 ¢ John Donne DZEEHKZ HLMZ L T—
TR SR B R A

FR)A Y TRy Ty b 27—

3. vR—b - 7y v=—IlBTBREEBIE

IN=YN=ES
4, +=R2 779 D [XFYANEGEDETNE] L Ars Moriend; DIZHR
KA AR ZHIZ
&k (12:35- 156E3R 301%%)
(F14) 8 B K3z

P& OFF H ARG 2 v [ DY [l S R S

%
Hl
gl

b

7K

EI )

T EL ]

w H

HOAR

FEP/NES
B

(8s) 3

Jis

1

Al

I

N
/



4 (86

YA (2 AH—2ay) IOV TDITEN

HAR S S i DY ] SRR AS 72 MRS AR L LTy RS HD 10 H27 H (H) &I,
KIFEBS LA A (LB ~O T2 2 h— a >y #IT 033, SEED., WL Z .0
ELICEMEET T, SIMBREY AR LOASRD £y M-I FFIMIE 2 FEL T b 275
255 TTBMLTIES 0,

SEAE 9 A B X O EIUE S B AR — o — Y TR L E T, BES LA, HHLA
A2 9HI0H2 610 HI0HE T I LET, HH LIAASEOY AL EIEESE TV
A= 3 0

HEARX PP EMEZEHPIC TR LBEARRE !

Wikipedia O {5 % 2 i(663highland CC-BY 2.5) heeps://ja.wikipedia.org/wiki/ A3 EI 5 Al £




#—H
— W % Bk K —

EFL Learners’ Strategy Use in Online Discussion

kBB Stachus Peter Tu

A large proportion of the communication among young people now takes place through social media
platforms, yet there have been relatively few studies that have focused on the pragmatics of online
communication. Foreign language education too, has also been slow to address online L2 language use,
particularly from a pragmatic perspective. This is the focus of the two studies reported here. Both studies
investigate the English produced by Japanese learners on an online discussion forum, specifically their
employment of strategies for stance-supporting and mitigating face threatening acts. There are four main
aspects of the studies: the use of two platforms, the use of closeness surveys to interpret participants
interactions, the types and frequency of stance-supporting strategies, and the use of nonverbal signals and
other strategies to mitigate problems caused by possible disagreement. In the studies, Japanese university
students exchange opinions on an online English discussion forum. Students prepare and post various
discussion topics, such as “Smoking should be banned on campus.”, on to an online class forum. Other
class participants then respond to these statements and discuss the issues in English. Findings include
gender-related preferences for hedges, the relative absence of nonverbal signals, and the implications of

closeness between participants.
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Emigration and America in the Short Stories of John McGahern
MRS Brian Fox

Nearly every major Irish writer of the twentieth and twenty-first centuries has in some way engaged (or
has been obliged to engage) with America and its place within Irish culture, society, and politics. Whether
through reflecting on emigration to America (Friel, Barry, Téibin, McCann) or the migration to Ireland
back across the Atlantic of American popular culture (Joyce, Bowen, O’Brien, Doyle), America has
occupied a central place in Irish literary culture. As Yeats put it in 1904, ‘no two nations are bound more
closely together than Ireland and America’.

This paper will focus on how those bonds are reflected in the short stories of John McGahern.
Provisionally, it will argue that allusions in those works to America and transatlantic emigration are more
concerned with exploring questions of Irish self-perception than with America itself. In McGahern’s late
novel, That They May Face The Rising Sun (2002), one character notes: “The way we perceive ourselves
and how we are perceived are often very different’. In ‘Doorways” and ‘Bank Holiday’ in particular, Irish-
American female characters are introduced, it would seem, as much to provide the spark of a love-interest
for those stories’ drifting male protagonists as to provide a commentary on Ireland by way of comparison
with America and American perceptions of Ireland.

Additionally, this paper will also take into account McGahern’s methods of composition by reference
to the John McGahern Papers, the archive of McGahern’s draft manuscripts held at the James Hardiman
Library, NUI Galway. This research will explore whether the published text differs substantially from
carlier drafts (there are 23 in the case of ‘Bank Holiday’) and how that impacts on the reading of the
stories being presented. (277)
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R IEEHENIZEZ TS, ZOWFEICID) #2205 LERTO 184845 HIZ2 D DBIFF A % f L T
55912, ZoOEEH O Hawthorne (THENCFA L CTHG 2 ) D Z72b ) 2 Ffo Tz, £ L THiMH
H?D 185045 H D American Notebooks\Z1%. 737 b <A A OBBEINE 2T 2B ENTBY .,
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BREDHFRI 72 T% KRR, N7 4 =< Y ANOBIRD M R %o

The Scarlet Letter \ZB VT, NAY — L T4 AAXT = VIIRKOAGZE L, Hamks % iE
Lo 1EEITHD, T72. TNTNOHLFEHRIML . TORE A% IZRRH/87 + =< —
BT R A, TN PR T-D8H S 2 £ 912, The Scarlet Letter \Z\XFETS & 72 2 UG % .l
LB ZEM A RR SN TV S, 72720 ZOZEMICIE, #7217 Th CBROIRMR LN
M. (BB IOBREETHIL N VAT =V B0 ENERL 5 5o

AFEFTIL. John Winthrop @ HEL. Hawthorne D BIEFE. American Notebooks > 5 . #il JER°{#H
BNZBS 2 SALMIER T 7 7 A P2 SR L2035, #Ht LR T7 4 —< 2 AWFZE0 5 KR
LTEG N DOINT 5 =< 2 A2 G THIZ,

J. D. Salinger DfFanl 35 5 RFERREA TV R — - v F x —
—Jack Kerouac @ Lonesome Traveller & LB LT —

e T W I

J. D. Salinger (1919-2010) DEMIZB W Tid, FHEEE~NOFS R OMBEEZ )BT, F1) A b
He EOWHEDORME - SULIZOWTEENEINT VL, TAY AT EREATIAZ T4 OHET
[ 2BV 5 LT & 7225V RIER Salinger (& [THEE = o0 /U = A% ] & v ) ZIHXF A7
HIREE 2 S 2 720, 7 VRO [l # FEICIRE I TERL TS,

DX HIZ, Salinger DL, FMEMMIAEELI 09 2 RS A v, M i 2 FE A58
FETH Do HFEEBZENMER & FFNIIERS 2 & T FE R EE W) BB 50 35
VERBEEL. BEFotSMMEHOmE LR LB )., Eitts - ity sy vy — -
ANF ¥ —OEFEZHE AL P TE S, L L& 5, Salinger D2 B1F % B4 - 3fb
DEFEE T 7 — - VT v — OB, CRETHRICHTEINTI b ol

AREFEFETIL, Beat Generation DHFLILAM & L THENT T ¥ AR H F % AER Jack Kerouac (1922—
1969) D Fiii 4 Lonesome Traveller (1960) % f5#t L Salinger DEmulZ 3517 % 558 - Lo E % &
NI = AT X —WERE OBEE IR 5, WEREOME &2 oHEL L ) Bl
75 Salinger & Kerouac D1F it & JLEAMET L. il mi 2k ) 9 2 & T, Salinger DR FERZ &
Ny — s ANT v —FEZE L TED T2,
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AV F—=ATA VD[R AT 4 =WV - 3=7 | (Mansfield Park 1814) 1%, 70 FH3E
NEDT 7 ==« TITA AT THL, HARIEPAYWOBRE» S ZOLHE R ST L) T
T Eff 5B & 1Z B > TV b,

FART 7 =—1F, N=F T LRI > THRZBW, HEOZR W, DELWREDLE LTH
MG WREAES IZON T, WMAIIFAEE LI L, IR L B2 2 7o R ADZEN LK
£12, TOREZH ETEELREHEZRZLTOL00, HLOEHERPBE LGS 55
DR TH D, 77 =—HHETLHBET, ZORGERPEELMET LEEORADIELL. &
B ET 2H T2 L VB CHIRMFIT TV LIS N5,

77 == OFEEPETIZON T EORED TN LSO 2. WIS ZOFEIBEH I ND
L9 BHE T, BEROBEFEMGIIBER/G I > TRbOoN L, F—AT 4 Y OfEMICBIT 5
oA OB E LT, Morini (2009) (&, W27 6 2SFEAEIEZ BT IC DN CTHRFET SRS HH
25T ERERHL TV, ZOFEEORRIIOVTETHIZHIT STy,

RERETIE, [V A7 4=V - RN=Z RN EHRFHEORRD, 77 =—OE
2RI ETEDLIITHAVEN TR ENELET L, 512, BHEMEOERZIT TR, Zof
WCROGNEEY) T4 EBLEIZOEH L2,

YAy FA=RA7 4 DVEMIZ351F % “This is being serious.” BIHESLIZDOWT
EREEAEEREE 5 A B H]
KRELTIE, Y= A v F—AT 4 »® “This is being serious.” BHELOMFHEICE L TEHET 5,
F—=AT 4 Y OEIEROFIZZ O, “This is being serious.” U253 6, “It is being clever.” A%
21, “It was being deficient.” B3 18], &EF6 BIFFET 50 ORI L Tidd T (1999)
[“This is being serious” BV SLFE J 12 & > T being  TEAIIEIFF L BEZ DDITZHE LEDH D,
BREDH G T 25O~ 2 IR R FEO R LIRS 5 It X This & Lk T —kW
BIRDIEC TS 2 TRILZEERDZEDBMRTH L LI LON TV LY, AFERTIE, U
TOBEPOHEES L, £3, O LD “This is doing.” & & OHEB 2 LA This |
That | tTH 5 b O & FNETHEMGET L 2235 E% 9 5, KIZ. “This is being serious.” B S 12
BT, EFETH D This & It HaTHRATIRW Z I T2, doing D3FFORFED & HATANOHER
Tdh b &I, NI L TERENE etk ] B T —hpth | 2R S L 22kl e LTl @)
E ] & [T OWER % 35 2 22 v~ “This is being serious.” B SIZ 31T % being |\ 23§ 2 727
FEFRIZ D 2 1T <o = Bid. “This is being serious.” BIE X D 6 BllL. & TEFHELHFDATH
WHENTWEY, ZOEREZERET L, LEO=m»56, +—Z7 1 »H “This is being serious.”
BIRESCZ BN 22 LY, ED L) EBIREZHATIZHGRA TV EDEE RV,
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A Study of Colour Metaphor in “The Garden Party”
BEAEAERE W A BT

A5EFRTIL, Katherine Mansfield (1888-1923) @ “The Garden Party” (1922) IZ81F % o iERL Y
BEEBEETALHZLICL o T, SENBEL OB WO LT 2 %3 5,

Langacker (2008) 1%, “visual metaphor” Z $2£"8 L. Lakoff and Johnson (1980) 1% “visual field” & w»
) FEHEZ M, HREBROMESILa L TWwb, 512, Bennetr (1988) I “color metaphor” &
W RV, BEEE O ER RN -7 A8 77— 2 LFNB AP HER L TV b, HER
BRoMEa b & EEREERICET 2T Y B E 2. B AWO LT 2 AL L 72285 K4E
IO T TRz,

AIETIX, BEOWHA O EALOH LM LR HEDERO L O It s, BFiEE
NADDIIRREEZ HIRIIZEILL TWb o ZOEm%Z 3 DDBEIZFITTHATW, £T, ¥ =
WY ROFOEE TIE, ZZOFHE S “blue” I Y LI1F, ZOBENPVRIZEALDOIMRN
TR VDRI ZFR D AR HIRIICEBL SN TV S22 RET T 5. KIS, ROBHICH
WU “green” ICHEREZH T, EALOBEOBIBOBIR LTS LAEDELRDSL, ZOEED
Langacker (2008) ®F2ME 3 % “reference point” & L TEFH L TW A M &) 222 MGET %0 EDY;
[fi12 8> Cld. Lakoff and Johnson (1980) M $54#3 % “orientational metaphor” Z4ZH L. JlaE %
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Y a ¥ - ¥ (John Donne, 1572-1631) 12 & % E&F [Biozn] (Metempsyc/aasz’s, 1601) 12 1%, e
DA A= TVHPEICNMET 5, TOFEFIA S N80 o [EH# ] (“Bpistle”) Tld. W & BEY
EDFILEN, B AWOFETIE, HEH—2030NEW . . NEORENEBETL L)
Yy 35 228 AHIIIED W WREDSE SN L, 2 2 TIERMENSRIC L > TofiE & LT,
Thbb, BEOHIRIZCL > THIANTVL, 2O L) %A A= RN SCRY S a1
X 7D E 7 A ) A OBE LR L 72 L v ) HEIZBIRZE N, E V) Db
WeaeRFELTLHEMEFALLOREBOV LD, FHEOBRIZB VTS T & F 5#x N
WCEHLZZLIZH 00 ThbD. RREETIE, WiEOF NABL 255N 5 ZHEOMY
oI~y FLA7oRBICHHSFER LT, 20 ZFEFEROBEMRESLLFET 7 A MR L
DEREWBLTHNT 52 & Ty FADIGIINC L 5 WD S L BRI SR JEE
AR L7 o —umr BERT b,
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1610 - Hil P (& FHi s IS B L TIEI DI T & o 720 Nicolaus Copernicus {2V T, Johannes
Kepler & Galileo Galilei 7%, #1% 45 73T H LMKV TIEM L7205 TH b,

1609 4F, Galileo 129526, BIEDEESF TH R AR, K E A2 B L 72 853 Thomas
Harriot |3, £ O#ER 258 S MU S 37, R4 FMz 5k L7z, British Library ek O 07 5
7 & West Sussex Public Office ATk O KAKBUHIFC SR, AR SCAE 12O W T DR & fi i s, %
DFHmEFHAMREL L 2R A Do FHDPOITMRFEHOPAA L FHTF 2 5 OF G % |
BENHIE, FFD Kepler, Brahe, Galileo D FHFwIZA T 5 5FMli. RAF % 5 AT S o

Harriot & [A]FE(X % A2 & 7258 A John Donneld. 1611 4E AR D The first Anniversary, An Anatomie of
the World T, ‘new Philosophy calls all in doubt” & FEIZ L 2 HOMFOBHEZ/R L. #HizHl
RToFHz, [MROMEEH | O—ime UTHi<o [ CEIIEHENIIZ The second Anniversary: Of the
Progresse of the SouleX>\ Verse Letters, Epicedes and Obsequies Tl. Donne DF-H OHEAL A & FHiHE
BB 2 B LR AT A IS A, £ OIS, BRI AR R B L 72135 2 %
Vo B TTEOM B FEROM I OIS e B E . L ORI, WEH R RIS X AL,
WA e b LR ILANO L PR & 2 | FUEER]O Donne AWM T OFFICHI & . U2 X -
Tz B L7270 %, infinite universe & atomism, FFIZREIZERE LT, MOELOIT > 77
AMIBWTHLRIZT 20D KmOHNTH %o
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/83— k + 7 4 )< — (Robert Filmer, 1588-1653) & \»9) ZHild. $4 HI T, B4 Z¥5HT CF
AEINT&E7, o fEEIcY a » - 1y 7 (John Locke, 1632-1704) 13 H & Oifim DB A
ELTT AN —%ffiv, FERIERKEZO HARTIIEATO A 2 — T ORBE L CTHO LRI
Avohiz, 29 %072 BHO—2DIEBEZLEORLEFERICH 2L FToTLIWESL ) H
ETANI—ERLEERETH o772 L, 72HOMER TP IZ S RO R LR LR 2 R IER %
BFRICLTWz, b2 3, HOBRREGRIZFRRICBWTT O BRE L S L o72ThHH ),

EOREEIC, FREERE T, ZUTFIHA LA A=V 5ARRRLTOEMETLH 5, AR
EOHMIL. COMKEEICEATLHAZ 74 VY — AT ABRRAZFESTALILIZH A, T
bhbb, FREERLEVISTEDPOMEA A—VTEET 4 VY —OBEARREOFI & L Ci#EY)
LDERY, EIEFTWLEE) TR GADPOBBIZEEZBI o ThiZV, EVWHTET
HhHo FOROIZIY EIFE01E, 74 V=285t REOMOEF ML W o
DEHZETH D, KEETIE, INSLZOOERIER LSO, LWHiEH FTHIFIFETHD ., %
BEICE RN VWEVWIEmIE 7 AV~ — LI EEFRTHL L, ELTE, HEOREOMH
IIAZOETHBEICE > TZITHINTEZL, Thrbdb ) dobhiEe bbb w)iFEnd
FhT A= LR THDL I E BRIV,
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b= 779D [XYVAMNKGEDETNVE] L Ars Moriendi DIZAR%
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7o yHEME L THEB L 17EIC BV Cid, BEORMZ AR5 2 2k, BRkEO
fLFE SN TBY ., BEOHAIENZ EXHL N TH D56 EHililLZ OB 2 #ii b 0)5E
W TH o7z, R (physician) 13, A ORERZ (physical) #4244 L, SRR 4255121
B LW E W) ERDIT DRI L TWDTHb, —H. W ANDHE Rk b 720D —if
DIEEIL, BEREREREOMHFETH o7z, HRIIBWT, ADSTEE, LD ST S HK
WCEHENBEEEZLNTBY ., SLOBRMI A, HOITC 2RO )2 TR IEETHL &
EZ LTz,

Ars Moriendi ([56da 729 OFF]) 13, 15HALICHIZ L7277 A2 MRET, 17 #5122 TR D
NEOK/NEFEE2ETEWAT -0 v NG THRE L7z, 212, FBICw < AD3E % KEA
LR BT 72D FESRE ST\ 20 Ars Moriendi V3, S EREICEIFEIR S LS L & bI2,
R D B D/MEFRR S A S e L, FEI2wWw < BEDAT S KD, T RTOEBOANA 12 - THE
G TH o722 L ER LTV 5D,

75 L BEOEFENEH B KANDTH] (A Letter to a Friend) (2B NWT, HAHAEVEELED
A IR, ZOR—MAEHEFEERL T D, ik, ZOBPFHTICMEL [F) X MHED
5 V] (Christian Morals) &\ ) BAlEEFH LTzo ABETIE, [F) AV EEOET VE] %
Ars Moriendi 77 A MHEO—ER3 ENEDNT, 797 VB ABOELIIZED L HIZNEE -7
NEERT b,
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