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“To furnish the inward parts”

Passions in Ben Jonson’s Hymenaei
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In my presentation, I will examine Ben Jonson’s masque Hymenaei (1605-06) and discuss Jonson’s
concerns for representing passions in both the outward and inward levels of the masquer’s body. In the
preface to Hymenaei, Jonson speaks of the way he wishes to convert the transitory entertainment into
something more purposeful and educational. Jonson’s emphasis on the neo-Platonic inward education,
however, should be examined with regards to his genuine interest in the outward elements of the body. In
order to examine the correlation between the two, I would like to re-consider Jonson’s theory of humours
characterization, and flag its relevance to the early modern theory of passions by Thomas Wright. Drawing
on the uncertainty and uncontrollability of passions, I will examine the characterization of ‘Opinion’ and

relocate Jonson’s text within the contemporary texts on Opinion.
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Alice’s Restaurant 11
The Semiotics of Eating in Nineteenth-Century British Fiction

[FRFEFEFMAR] 0 LR Jan B. Gordon

It seems to me that one of the aims of any speaker at Eibungakkai would be to be as inclusive of the
audience’s interest as possible. My talk, though ostensibly on the semiotics of eating in Alice in Wonderland
(Tim Burton’s recent 3-D film has a constantly nibbling, yet anorectic Alice!), it is really about the economy
of food (an exchange system) in Victorian fiction generally. Food becomes a kind of “circulating currency”
which can be “banked,” refused, used as an object with which to manipulate, and as an occasion of sharing
and mutual sacrifice—all on display in novels from Jane Austen, through George Eliot, to Dickens, Hardy,
Bram Stoker, and Virginia Woolf. I shall also address the growth of an anti-economy among the new
vegetarian movement of the period between 1880-1920, and the writers who embraced it.

The lecture will appeal to Victorian literary and linguistic scholars, those interested in children’s literature
and the magical powers of food, and those interested in language, money, and literature as comparable
systems of “input” and “output.” Eating (or not-eating) becomes one of the self-conscious nineteenth-century

models of cognition.
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Middle English Alliterative Verse

The B-Verse and Its Metrical Structure
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The study of Middle English alliterative verse meter has been attracting growing scholarly interest in recent
years. Hoyt Duggan and Thomas Cable, for example, have made important new discoveries about the syllabic
structure of the unrhymed alliterative long-line. Their rules state that the b-verse, the second of the two half-
lines, must have one and only one long dip — a dip of two or more unstressed syllables — and that this long
dip must occur before or after the first of the two metrical stresses. In this paper, therefore, I would like to
take a step further and demonstrate that another rhythmic rule is also operating in the b-verse. I shall argue
that the length of the metrically required long dip in the b-verse must not exceed three syllables, and I will

present some evidence for the rule against a four-syllable dip.
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