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“I learned—at least—what Home could be—"
The Architecture of Home in the Works of Emily Dickinson

Bl NN T Samantha Landau

This presentation will explore the image of home in Dickinson’s poetry, using both close readings of her
poetry and historical information. The motif of the house in Emily Dickinson’s poetry does not present an
ideal of home; instead, it offers a dual image of home. Her poems demonstrate that home may be seen as
both a physical space (the house) and a mental space (the mind) and that these spaces present positive
possibilities as well as menacing confinement. Tangible constructions in the form of architectural metaphors
lend support to her inherently ambiguous and often uncanny subject matter. Behind the doors and the
windows, inside the chambers and underneath the gables of the houses in her poems, there exist social values
of hospitality, gentility, and distinction, the joy and comfort associated with a happy home, but also anxieties,
guilt, and fears. The image of home is therefore haunted by contradictions, demonstrating a fundamental

ambiguity.
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