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序論　

1. 魔眼　

2. 精神を操るための技術　

3. 感覚の異常　

結論　

引用文（The Wings of the Doveは、WDと略す。）
1.    “. . . [H]ow, if you [Milly Theale] are ill, can your friends remain in ignorance?” 

       “Well, if I am it must of course finally come out.  But I can go for a long time.”  
Milly spoke with her eyes again on her painted sister’s―almost as if under their suggestion.  She still sat there before Kate, yet not without a light in her face.  “That will be one of my advantages.  I think I could die without its being noticed.”  (WD 141; underline mine)    　
2. OEDによる“suggestion”の定義およびOEDからの用例(suggestion)。　

（定義）Hypnotism.  The insinuation of a belief or impulse into the mind of a subject by words, gestures, or the like; the impulse or idea thus suggested. 

（用例）―初出：1887年。　
· MM. Fontan and Segard communicated several cases of cure by suggestion.  (British Medical Journal.  12 March 1887.) 

· Proceedings by which Sarchas . . . gave sight to the blind . . . were essentially methods of what we should now call ‘suggestion’.  (The Nineteenth Century.  24 January 1892.) 

· I define suggestion as ‘successful appeal to the subliminal self’.  (F. W. H. Myers, Human Perspective.  1903.)  
3. 「動物磁気」の定義　

「動物のからだにあって、天体の影響を受けたり、また磁石の作用との類比で示されるような、動物のからだを取り囲んでいる諸物体との相互作用を受容できるような特性を、私は『動物磁気』と名づけることにした。」（メスメル[メスマー]、『動物磁気発見のいきさつ』、317）　

4. Persons less susceptible to suggestion often fell under the spell of Mesmer’s penetrating gaze . . . .  (Tatar 15) 
5.  . . . as if he [Gilbert Osmond] had had the evil eye . . . .  (The Portrait of a Lady 355)  
6.「不本意にも視線が毒を含んでいて、善意しか抱いていないのに、それで見すえた人たちに害を加えてしまう。病的な瘴気、危険な電流、空中の死の妖気を一身に集め凝縮し精製して周囲にまき散らす・・・。」（ゴーチエ　80）　
7.  . . . spoiling everything for her [Isabel] that he [Osmond] looked at.  (The Portrait of a Lady 355) 　
8. By projecting the fluid emanating from his own eyes into those of the patient, Mesmer not only removed these obstacles [the obstacles impeding circulation of the magnetic fluid], but also immunized his client against disease.  (Tatar 13) 

9.  . . . the alleged “magnetic fluid,” or sublimated effluence which Mesmer, Deleuze, and most mesmerists have believed in as an agency necessary to effect their purpose . . . .  (Croffut 194)  
10.「[田園や森のような自然の中で抱いていた]夢想の深い沈潜状態から覚めると、私[メスメル]は驚きの目であたりを見まわしていた。私の感覚は、もはや過去と同じ仕方で私を欺くことはなかった。もろもろの対象はそれぞれ新しい形態をとっていたのであり、もっともありふれた結合の仕方までも私には再検討を要するものに思えた。」（『パリ科学アカデミーとの関係』324）　

11. It was he [James Braid] who designated the artificial nervous sleep hypnotism.  (Ewart 254) 

12. The term hypnotism is exclusively applied to definite nervous states observable under certain conditions, subject to certain rules . . . .  (Ewart 254)  
13. Looking fixedly at her [Mina Harker], he [Van Helsing] commenced to make passes in front of her, from the top of her head downward, with each hand in turn.  (Stoker 271) 
14. This young friend [Doctor Hugh] . . . was himself easily hypnotised, and if he became abnormally communicative it was only a sign of his real subjection.  Dencombe did accordingly what he wanted with him . . . .  (“The Middle Years” 267) 

15. It [Milly’s consultation with Strett] was like an absolute possession, a new resource altogether, something done up in the softest silk and tucked away under the arm of memory.  (WD 143) 

16.  . . . [I]t wouldn’t really depend on herself [Milly], Sir Luke Strett’s friendship, in the least; perhaps what made her most stammer and pant was its thus queerly coming over her that she might . . . find she was in fact launched in some current that would lose itself in the sea of science.  (WD 143) 

17. It was positively, that effect, an excitement that carried her [Milly] on; she went forward into space under the sense of an impulse received―an impulse simple and direct, easy above all to act upon.  (WD 152) 

18. In the hypnotic trance we can easily produce an alteration of the personality . . . by telling him [the subject] he is another altogether imaginary personage . . . .  (William James 203-04) 
19.・Her [Esther’s] mind worked, but it worked under suggestion, as the hypnotists say . . . .  (Symons 73) 

· . . . [S]he [Esther] would sit staring at the people on the stage as if they hypnotized her.  (Symons 60) 
20.  . . . [H]ypnotism seems now to have become public property . . . .  (La Tourette 143) 

21. 
Doctor Tarrant looked at no one as he stroked and soothed his daughter [Verena] . . . .  ‘Quietly―quietly,’ he murmured from time to time.  ‘It will come, my good child, it will come.  Just let it work―just let it gather.  The spirit, you know; you’ve got to let the spirit come out when it will.’  . . . She stood there with a quiet face, serious and sightless; then, after a short further delay, she began to speak. 

     She began incoherently, almost inaudibly, as if she were talking in a dream. . . .  She proceeded slowly, cautiously, as if she were listening for the prompter, catching, one by one, certain phrases that were whispered to her a great distance off, behind the scenes of the world.  (The Bostonians 83-84) 
22. I [W. A. Croffut] had mesmerized him [a sturdy man] two or three times before, becoming perfectly subjective, he entered the open gate of dreamland and saw and heard imaginary voices and sights to which I called his attention.  Since that time I have similarly experimented on some dozens of ladies and gentlemen successfully . . . .  (Croffut 192)  
23. Dim my [Henry James’s] impression of having been admitted―or rather, I suppose, conducted, though under conductorship now vague to me . . . .  (A Small Boy and Others 344)  
24. She [Milly] wouldn’t let him [Merton Densher] call it [to remain within her palace] keeping quiet, for she insisted that her palace―with all its romance and art and history―had set up round her a whirlwind of suggestion that never dropped for an hour.  (WD 280)   

25. . . . [A]mid voices she [Milly] lost the sense.  Voices had surrounded her for weeks, and she had tried to listen, had cultivated them and had answered back . . . .  [S]he had felt herself going on in a crowd and with a multiplied escort . . . .  (WD 260) 

26. ・. . . [T]he hypnotised individual finds himself in the hands of the hypnotiser. (Le Bon 51)
· All feelings and thoughts are bent in the direction determined by the hypnotiser.  (Le Bon 51) 
· the magnetic influence given out by the crowd  (Le Bon 51) 

27. . . . [T]hings spoke to her [Milly] with penetration.  (WD 260) 
28. A very large proportion of persons who are hypnotised do not sleep; in fact, they are even hypersensitive to all that is going on around them, though to a certain extent they are in a state of ‘passivity.’  (Kingsbury 147)　
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