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More directly the Georgians have their roots in the Wordsworth tradition, but
the new romanticism is on a broader basis; they are well aware of man and his
doubts, spiritual and intellectual, with an awareness sharpened by the war. The
Nature they appeal to is stronger and more realistic than Wordsworth dared to
suggest, partly because the years between have threatened so much that Nature
has become a more significant and permanent valuation of man’s existence.
They were anxious from the first to relate their comprehension of Nature with
an intellectual, but sensitive, way of life that could deal with experience in
simple thought and utterance.?
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1 T. S. Eliot, ‘Reflections on Contemporary Poetry” in The Egoist, September 1917, pp. 118-19, as quoted in
Timonthy Rogers (ed.), Georgian Poetry 1911-1922: The Critical Heritage (London: Routledge and Kegan Paul,
1977), p. 181.

% The Times Literary Supplement, 16 March 1946, as quoted by Rogers (ed.), Georgian Poetry, p. 352.
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The pastoral is removed from its traditional locus amoenus to a landscape such
as men do live in. In terms of the distinction that was popularized by Edmund
Burke, the aesthetic category of traditional pastoral is beautiful, while that of
the Wordsworthian is the sublime. . . . [T]he purpose of book eight of The
Prelude is not so much to show shepherds as they are but rather to bring
forward an image of human greatness, to express faith in the perfectibility of
mankind once institutions and hierarchies are removed and we are free,



enfranchised, and in an unmediated, unalienated relationship with nature. The
radical humanism of book eight proposes the ‘human form’ as an index of
delight, / Of grace and honour, power and worthiness’ (414-16).°
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He feels himself,
In those vast regions where his service is,
A freeman, wedded to his life of hope
And hazard, and hard labour interchanged
With that majestic indolence so dear
To native man.  (The Prelude, 8: 385-90)®
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¥ Jonathan Bate, Romantic Ecology: Wordsworth and the Environmental Tradition (London: routledge, 1991), pp.
22, 28-29.

* Bate, Romantic Ecology, p. 30; Renato Poggioli, The Oaten Flue: Essays on Pstoral Poetry and the Pastoral Ideal
(Cambridge, Mass.: Harvard UP, 1975), p. 22.
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¢ Dwight L. Durling, Georgic Tradition in English Poetry (New York: Columbia UP, 1935), pp. 212-18.
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(New York: W. W. Norton, 1979), p. 286.

° Annabel Patterson, Pastoral and Ideology: Virgil to Valéry (Berkeley: University of California Press, 1987), pp.
280-81.
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optima quaeque dies miseris mortalibus aevi
prima fugit; subeunt morbid tristisque senectus
et labor, et durae rapit inclementia mortis. (Georgics, 3: 66-68) °

19 Raymond Williams, The Country and the City (1973; London: Hogarth Press, 1985), pp. 13-34.
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Wu, Wordsworth’s Reading 1770-1799 (Cambridge: Cambridge UP, 1993) p. 144.
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3 William Wordsworth, Translations of Chaucer and Virgil, ed. Bruce E. Graver (Ithaca: Cornell UP, 1998) x.
 Bruce E. Graver, ‘“Wordsworth’s Georgic Beginnings’, Texas Studies in Literature and Language, 33 (1991),
137-59; Bruce E. Graver, ‘Duncan Wu’s Wordsworth’s Reading: 1770-1799’, RoN 1 (Feb, 1996).

15 Virgil, Eclogues; Georgics; Aeneid, Books I-VI, tans. H. R. Fairclough (Cambridge, Mass.: Harvard UP, 1916, rev.
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Man’s sweet and pleasant time his morn of Life
Flies first, and come diseases on, and age
Widow’d of joy and Labor—till at length

Beat by the inclement storms of cruel death

He finds a fearful refuge none knows where—
At the sweet hour of prime the [ ] lark
Springs up awak’d by joy, and o’er the head

Of the tir’d labourer, like a mountain stream
Sings discontinuous all day long, and joy
Drops down with him at Evening to his nest.'’
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Gay lark of hope thy silent song resume!

Fair smiling lights the purpled hills illume!

Soft gales and dews of life’s delicious morn,
And thou! lost fragrance of the heart return!
Soon flies the little time to man allow’d,

And tears before him travel like a cloud.

For come Diseases on, and Penury’s rage,
Labour, and Pain, and Grief, and joyless age,
And Conscience dogging close his bleeding way
Cries out, and leads her Spectres to their prey,

1935) pp.158-59. V— AU ANBI LT T4 T L OFRIFLL T O#E Y,

In Youth alone, unhappy Mortals live;

But, ah! the mighty Bliss is fugitive;

Disclour’d Sickness, anxious Labours come,

And Age, and Death’s inexorable Doom. (108-11)

John Dryden, The Works of John Dryden: Poem, The Works of Virgil in English 1967, volume 5 (Berkeley:
University of California Press, 1987), p.184.

e ARy A TR L EREE]D NIERER (R mUER RS AR RS, 2004).

" Wordsworth, Early Fragments and Poems, p. 622.



"Till Hope-deserted, long in vain his breath
Implores the dreadful untried sleep of Death. (Descriptive Sketches,
632-43)*8
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18 William Wordsworth, Descriptive Sketches, ed. Eric Birdsall (Ithaca: Cornell UP, 1984), p. 100.
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Hogarth Press, 1985), p. 130.
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And he is lean and he is sick,

His little body’s half awry;

His ankles they are swoln and thick;

His legs are thin and dry.

When he was young he little knew

Of husbandry or tillage;

And now he’s forced to work, though weak,
—The weakest in the village.  (33-40)%

BLEIDOEDIZHAE EN—RIBEHERBNS 2 270020, ZNIE 19 12
mbhkﬁwifawﬂﬁ‘%ﬁﬁjﬁtffﬁ<ﬂﬁa@&ﬁf%%%ﬁbwj%e
poorest of the poor, 60) DT 5, HAR/REIZIH > 7B S 41T H X T 2 LT 60072
oYM

And though you with your utmost skill
From labour could not wean them,

Alas! ’tis very little, all

Which they can do between them. (53-56)
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--I’ve heard of hearts unkind, kind deeds
With coldness still returning.

Alas! the gratitude of men

Has oftener left me mourning. (101-04)
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22 William Wordsworth, Lyrical Ballads, and Other Poems, 1797-1800, eds. James Butler and Karen Green (lthaca:
Cornell UP, 1992), p. 66.
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Another still! and still another!

A little lamb, and then its mother!

It was a vein that never stopped,

Like blood-drops from my heart they dropped. (61-64)
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X2 OFDBPLNTH T TWD TREBEE R A v E— V2 REICZTRL RN E Z
AN L L 7 T35 A (the Poet) & TVWEHEEA] (the Wanderer) 73> Hﬂﬁ“é@ci\ [P
B DB T M EEBPIC L > THRILE DT EMNEFEIRTH S, REZEFICER S,
RN TIEEL ORI ENE RS T [FER) &7 7 v A Hm A@ﬂﬁﬂ%ﬁﬁ?
XA ngﬁ%ﬂ (the Solitary) Z H.0CMZEEY NIRRT 2 [HE] 13, #apok

S THERD X HITHFFLHI D, S DIITEEIS 2 b FET < fiof_ﬁ#ﬁ@?%iﬁ
@f%éotbﬁc\ﬁmw%)ﬁzih18&%@4%JXrﬁﬁ%\%é Lo
TBE LT RELA T O N, ERIZZOEBMTHY | KEOWRITIZRW, [$HiE] 8 7%
BT D RRIT T T, M@FE) < TEH) & IRE] 2E8 Lz AmE LT
DA, TRRIEF | &2 KRB OB 51 &0 HIF 5 8E %+ 5 2% (The Excursion, 7: 550-63)

2% David Simpson, Wordsworth’s Historical Imagination: The Poetry of Displacement (New York: Methuen, 1987),
p. 157.
* Kevis Goodman, Georgic Modernity and British Romanticism (Cambridge: Cambridge UP, 2004), Chapter 4.



[SEE] OREZE EDDOIL, A LEIRERIC SRS IR L, SEicE

ZRHEL, koA s2 AETZ L S 2 HLWVKHE- 2R TH 5, BRLTITTHWN
TN FHVIARIZ KX BN O OB, AMECMZENC L2 RIBITZ T, B
GO LI LA NBOREE, EJI< TR LA VBRI L ARFREBR LD,
MHEFDA XY ZADOEMRFIENRVEFE L T2 SRR EETHDL, T—RAT X
FEMFFOERZZEH LT, 7B O EW S ED K E <JRELL TV o 72 BLR I TEEE 215
HEIELTWEDTHD, N2 DEIEDOK, =@, HMEZHEST D Z LIZX > TEN
BTG L LIEZ ARBEFRET-BEE 8RB TU— XU X A L T 523 (The Excursion,
8: 280-85), & ICTIGORN & FHDOI#) &S A B 5, Hizlhie
FREOEE I Z LN, THCHTEEOHIUI L > T, EEHRINTZET—XT R 3
T D, B 5@ 2585 T3 &0 9 BRRIC, BHETZ T Tide <, B E C¢H 23
CiIAODLNTTLED Z & T, ANOEEI R EGFDEEL TCLE > TWVHRIEBL
DTH5DH,

Oh, banish far such wisdom as condemns

A native Briton to these inward chains,

Fixed in his soul, so early and so deep;

Without his own consent, or knowledge, fixed!

He is a slave to whom release comes not,

And cannot come. The boy, where’er he turns,

Is still a prisoner. . . . (The Excursions, 8: 297-303)

THAEDOF R L 72> o PO BRI OFEIZE L L TWD Z L iddh & 5720, B
FMEDOBETE XD &, 19 PERPOEMICHENT TIHICER I, £ 212
[E0 BRELTWDZ EITRA R ERE o, BONEL, @FELHEZRH £ Tlok
Bz RN U < A, B Z B SCE O JE © T H BN S it Tl < T
ANl TLORODOTHD, 7o/bx U A0 18 HdOFEFE AN 72 60T 7= B
DOEVCCHEOESE, S OICIFERHEG &V B ORNLZERIL, V—X TR L
STHEWVWHETH T2, ZEHIZL5FD I ERRVHEOAIEL, DN T HD
5 OWRBETIZ E 272 B WEENAE L TWaDTH 5D (The Excursion, 8; 239-51)

Z 9 LI R 725083 U — XU A 720 ORME Cld 72\, William Cobbett?>Rural
RidesiE, W OIIMH B & ORRGEIZE DWW EBEFOBCURTH Y . Wili& & R sh < #
WEDT-DICHEE L TV BROZZFHER LTS, B, V—XTAN [HAE -
V—] X TREDF] 22N L EATHICH - 7=D1E, Mary JacobusDFefii+ 2 &0
Burns®‘Man was Made to Mourn: ADirge’ T 5 9%, H Ll AL, v LX) v
20 [EHER] 2% DRobert Burnst 72, MR E TIEWEEO LN TV EROK A
ez, TO¥EEENRIFPT D,

When chill November’s surly blast
Made fields and forests bare,

One ev’ning, as | wand’red forth
Along the banks of Aire,

I spy’d a man, whose aged step

2% Mary Jacobus, Tradition and Experiment in Wordsworth’s Lyrical Ballads (1798) (Oxford: Clarendon, 1976), pp.
204-07.
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Seem’d weary, worn with care,
His face was furrow’d o’er with years,
And hoary was his hair.

See yonder poor, o’erlabour’d wigh,

So abject, mean, and vile,

Who begs a brother of the earth

To give him leave to toil,

And see his lordly fellow-worm

The poor petition spurn,

Unmindful, tho” a weeping wife

And helpless offspring mourn.  (1-8, 57-64)*

HFEEZROTHMLE 52505 2 ENRWEIT, BOIC, ZE2chrnrz T, sk
LErEL P LED THD LRV DOTH D, BEL Z & LMD W H@E oML
ek 20T TEHK 720720, ZHITEROREDICEEE2 2 5 2 THET 5 MR
SZHEINTLESTHEORIEFORELEZRNTEA I N ?

NV ZADOFEHIE LWERIZHT 5 MK | 20D 22 6 ORITHEE KRITED
U\J:75>O“C< Lo FICK LT —AT ZADFHZIRE D KL, }—Eﬁ%}: B0 F L D

- x & Ltﬁﬁ%ﬁﬁﬁ%o Too FEDRV, BREZERFEICEZ S e~ E
%094' TABX = Z IR D R VDTV nE A S, ‘Resolution and
Independence’ DIEEL W D # A< Solitary Reaper’ d it & < \ZHAFERBITZA 5, WA
FL V= R TREOFE] ITBITDEREEY FTOHBT, TNIFETIEARWIZLA,
T2 e v EROBE NN TWDS LSS IS K ORE TSI,

(7272 ) D—RT AR a—UT Vi ATbL, V—XT20n~ 2 EHEN

e ERFFOMmE LT, T Z2HEL WA LY IcBbis, Ya—T T VFEAD
— A Lascelles Abercrombielx 7 < > EFIZ OV Tt ?“Za G x5 & o THEBERL ) (the
‘feeling of distance’) ZHfH L, & ZICHIIREZ N IS & e~ o ERAREF
WEEND LU LY, #EREHEL WO T T, B, £ =) D& 73
LTRRKELLHARDOTICEENDID, TNEa v ERIZL TWDLDIEREME D
[HHEE ) 7o TH D, 2 [2E X (sublimity) 24 A TV 25072 & John Gregorson
Campbell=*J. F. Campbell 5 D2 = [ 2 RORERLRFEFIC OV TOELEEFEHWNIT
HLZBBH D%,

fERkmme LT, vV ERAORPIITEH = A N HLOBEIZR > TLE D M,
— VT URANTE B, ENTH RBRHN T — X T 2| ﬂbfﬁ%ﬁ@®5%ﬁ®%
FKLEDERBTVWDHLZEHLHETERY, LT, V=AU RNRT T AHmLligD
E DO L EREBR D b B AR Z TV o2 X9 6 b — R R KRR & 9
Bl 72 R @ 2T 2 2 &L T LRV OBEKFHEERT 2 Z L ICHHERER L
TEEOITEY, bBbAA, VXY TROEMEFEFRILCL I, Va—TUT UFFITIE

%6 Robert Burns, The Canongate Burns, eds. Andrew Noble and Patrick Scott Hogg (Edinburgh: Canongate Books,
2001), pp. 108-09.

°" Lascelles Abercrombie, Romanticism (1926; London: High Hill Books, 1963), p.43.

%8 Abercrombie, Romanticism, pp. 97-98. See also John Gregorson Campbell’s Superstitions of the Highlands and
Islands of Scotland and J. F. Campbell’s Popular Tales of the Western Highlands.
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FEERN, EEFEEHE L TOBERITZEOMBEMNOIFET 52 & b FFEL, fd L
7o~ —3 2 134 KFWinston Churchilli5# ~ OEES THEI< B TH Y . FA Y HITKPL
L CHEEEE X > TW AR s 7ehn, 27y Y FA, BT MHE, £ L TAR
=NV ETA XY AR HEAEORHEIL, A F V) AR DIIKT 5/ ZAZ L
T EEFELERESLTHEWVIBABIEIER ZH - T2, 7228, RIS S
D HRE ATV, BT, BB L > TREF O TV o L WEFHRRENR L L HH &
HZEDENE TS,

7'Z 5 1% Nature in English Literature (1929)i23 T, #5350 HARBL A WEL L 728
5 1. Stephen Duck <° Robert Bloomfield DHIIZ & D> W= E#Es 2 2, B0 A XV
ADHRE A v F 45—, “The Waggoner’<>*The Shepherd’ {2\ T, KE3
L. GBIEOALEZ T RBROEREZHE L TV ZE BTV, fﬁéﬁﬁb\J DE
AN, BERYNLS, BRICE O SN TED XS o AR OEIZANT, & Dix
<MZHIZ >?ﬁ CRZDHEROODRNE, BEIZEEIE otkﬂ%uwt;b\%
LTROBRTEHSNWTRIEDEEERT HDOTH D,

The stubble browsing comes, and grand and grave
Autumn in shadow swathes the rolling weald,
The blue smoke curls with mocking stealth afield,
And far-off lights, like wild eyes in a cave,

Stare at the shepherd on the bleaching grounds.
Deeply he broods on the dark tide of change,

And starts when echo sharp and sly and strange
To his gap-stopping from the sear wood sounds.
His very sheep-bells seem to bode himill

And starling whirlwinds strike his bosom chill.

Then whispering all his eighty years draw nigh,
And mutter like an Advent wind, and grieve

At perished summer, bid him take his leave

Of toil and take some comfort ere he die.

The hounded leaf has found a tongue to warn
How fierce the fang of winter, the lead rain
Brings him old pictures of the drowning plain,
When even his dog sulks loath to face the morn.
The sun drops cold in a watery cloud, the briars
Like starved arms snatch at his withered fires.*

X — O To Autumn’ D 3 H 2 {RILE 5 4 B D B IEN AL & 8O F 13584
ZDEEMO L) THDH, v I AT — R THMEZATZHIZE >TIE, VLXY
T ALK D M DEFEITHR L AT WO TH 7= L, John Clare % = X 72 <
ZBLIEICE > T ENTZA XU ZOHEILMAE SRR TH Y | FFEHELEEED
HIEEOLGThHoT-DG Lﬂiﬁb\ LU, ZADNES < KOKRIZIEE DD 2 2 fi
WOIRZE L o2 id, HEEFOEICE INEB RS L B LVIFEDORE DT

2 James Reeves, Introduction to Georgian Poetry, ed. James Reeves (Harmondsworth: Penguin, 1962), p. Xv.
% Edmund Blunden, The Shepherd and Other Poems of Peace and War (n.p.: Richard Cobden-Sanderson, 1922), pp.
11-12.
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HoTWn5b,

=77 Y= KB RA—=2D HEENTRER) 2P L TV % The Old Huntsman and
Other Poems (%, 23] THEIZH L7 AREHUFHE D 212, #Z 3 5 Thomas Hardy (2 &
FHNTWT, FEDICAN—T 4 —DEENH 9*?535’@3%%“@% I L ZIZHER A X
%, 12723, “The Old Huntsman’ 1% 7 — XU A {7 B ka5 8 % Browning 7 0 BIE950 A
TERLIZbOIZEDbND, 2O HEEBWEHRRNEL RS TIrgE s~ T2 L,
RDHERND %ﬂi Ut 5, BB A B LI3EE I LRV ITBWTERELEN,
< &b, HREOETORE/FOLETOMR TR UERE, 77 07 v O
%%ﬁ%fﬁ%k%%ﬁoméﬁ\#x Y ORWAARITEE 750 0|z B =
T, LAV TR 7255 0 CldZew, AR IZ M &2 R, THRITAEEEZROEZ 547,

TIZIEEIZRY FLHELHE - B D,

| used to dream of Hell when | was first
Promoted to a huntsman’s job, and scent

Was rotten, and all the foxes disappeared,

And hounds were short of blood; and officers
From barracks over-rode “em all day long

On weedy, whistling nags that knocked a hole
In every fence; good sportsmen to a man

And brigadiers by now, but dreadful hard

On a young huntsman keen to show some sport.

Ay, Hell was thick with captains, and | rode

The lumbering brute that’s beat in half a mile,

And blunders into every blind old ditch.

Hell was the coldest scent in land 1’ve known,

And both my whips were always lost, and hounds

Would never get their heads down; and a man

On a great yawing chestnut trying to cast ’em

While I was in a corner pounded by

The ugliest hog-backed stile you’ve clapped your eyes on.*!

P RA—U D THRR ) EPESRBAF Y OEGIE, AR L7ZFD L) Kb R
I — IR R RO OERTH A 5, FFD Z2ZOAR—=Y D — 0%, BHT
ICHERF DR E L CEH STV S,

HELET Ty EARNPOHFE L, BESLZ V7 y M2 X< ELEHLEOY
A—NE, U RICEREE LTAK L, B E L TT7 7V ADRBRMIELID,
ZORITA XV A LRHIMEFET S L1075, 1916 4FD 8 HICHIEEZ L 0 55k
kbf%ﬁﬁéﬁ\%ﬁKZHKﬁﬁbw%%ﬁ%otyyAL%gméoF%ﬁ@
HOMEREE LTRELIBIB D2 HICh 9 —ET7 7 U RIZELNDS ETORMIZ. [
BV KGR & ZDOMOFFRE] 2HRT 20 TH D, HEBWTZH KGR 2 E 5 Hfk
X, F& L’CTEHZIPZVL’@\ZDﬁ %ﬂliﬁb—'?:n‘/ﬁi‘Strange Meeting’ THE7- X 912
ELWA XY A0 HEE S & IXIED DT BEN 7= 3 i 2 EEERICHEI < 72 D
EER DT, FFEIC iﬁﬁﬁ%@%bé%%omlﬂa%ﬁwt%@%§Wﬁ L#L
Z OB\ O CIHEDI A XTI MN R 2 EFEAELR > T < BN

%1 Siegfried Sassoon, The Old Huntsman and Other Poems (1917; New York: E. P. Dutton, 1920), pp. 5-6.
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IR > TWBEDTH D, JiiEHd 1816 8 HIZ, Y A—iIvT 4 « A hU—2
%vwkﬂDAw»ﬁﬁ%@bfn~h7/%7/ﬂw%@@kﬁéﬁ% o & AU
HEATS, BOCEBIERIT. L <ICH. G Wells D HITREARBREZ T TSI L 2L
Tb\éo

LS00 Z OMRAITREENFED UL IS 2 [ T2 IR & [FIRRIC, fr[E 24T Bk
XA AR S LA THD, RO WA Ko A THD, —
BMOENEETHVMETH D, B S ANFEOBE S L EEHOE K THE
B2 A2 BR LTV D,

EHREE L UTME LRSS, O H T/ XU A0HERG 2 BWiE 28 s, 3
A— NI DOIEB S EEARITEBY ZH TS, BEY — XU 20 E#EE»H . kT
TRERERA 70 BB D JRL B ST TR L TN K H 1T, A — 2 OFEHT ST ;OTHR@F%L
TLE-mEHE RO THD, T2 i\ﬁ%@ff@Tﬁﬁ@tboTW6i5K%
Do

U — X0 ZNTHEACHEBN 2 BRI 0 ZfEo> T b TRV L, Ya— U7 Ui
At%%%ﬁﬁﬁrﬁ%ﬂa IO AEETW b TR, [ ¢ X — {8l )
X [Frih] B8 BRIZFTEINDLYIC, KEOAMZREMEL, FAEIE < Ndzan
Vﬁw@E%%U—XUxﬁ%%ﬁﬁkb\Kﬂk%@%ﬁﬁw\%O%ﬂﬁﬂﬁﬁﬁ
ST B E ORI EbE T NAIHERREZ Y a2 —V 7 VAT I - TV,

L)L, FHIIHKOR AT 52 L TARETH 72 L S 21T LE W, 19 fit
AL b B EHNIIMREICKBENT W2 L, 790 F o N I B LEERZA
Robert Bloomfield<°John Clare7= & DFHTIL, 7 =/LFX U 7 20 18 D ZH#FHT & K
IRV, HITLEAEHL, BWEIHET 258050 %E ) AT, EMREHFD
MAE EE 2 LD, 120, TO— 5 TEMNAREORENRENEEIZEA TH-o-Z &
HLHERIETHDLH, V=AU AL i), v, THE8), T 2L T %) LWnwH T
—<&U VXY 7RO [EHGER 263252 & T, OB TEM L T B3
HEHRZHI =, 2R IR L2 6 b i RS REOT CEREZ T L LN b,
FHEE L T o Bl Th b, (AT - U—] 13F 9 Lo THIUTE THARIA)
ENU—XURfin~ rEEES RO OICEMNT D ENTE LY, ELT, £
DRRENTH —RIERKE L WO BREICBWCEMTFOBREZHICHAZZ L5 & L
Y a—UT7  FC L, BEEZRN LRI TV THDHE,

2 Wyl TEI HomL v ] GO MNRES, 1997) p. 126 (28I F - 3,

B EBIZE AR, UV XOREE e FA SRR S 2T TR, S. Thomas®lago Prytherchix, #- €2
J—DOFHTHY, VA= DEBNTZHRIEDOE T2 A H, T HOW TR TR, S. Thomas®d &
= VR~ A T A - TV —F R E T D ARRE R B AR EUR ) ORI AR AR, 22 (2005):
93-100.



