ブレアの修辞学と文体の音楽
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1． The sounds of words may be employed for representing, chiefly, three classes of objects; first, other sounds; secondly, motion; and, thirdly, the emotions and passions of the mind. . . . Sound may, at first view, appear foreign to [emotions and passions]; but, that here, also, there is some sort of connection, is sufficiently proved by the power which music has to awaken, or to assist certain passions, and, according as its strain is varied, to introduce one train of ideas, rather than another.  This, indeed, logically speaking, cannot be called a resemblance between the sense and the sound, seeing long or short syllables have no natural resemblance to any thought or passion.  But if the arrangement of syllables, by their sound alone, recal [sic] one set of ideas more readily than another, and dispose the mind for entering into that affection which the poet means to raise, such arrangement may, justly enough, be said to resemble the sense, or be similar and correspondent to it.  I admit, that, in many instances, which are supposed to display this beauty of accommodation of sound to the sense, there is much room for imagination to work; and, according as a reader is struck by a passage, he will often fancy a resemblance between the sound and the sense, which others cannot discover.  He modulates the numbers to his own disposition of the mind; and, in effect, makes the music which he imagines himself to hear.  (Blair 141-3)
§

2． 音楽家の技術とは、事物の無感覚なイメージを、その事物の存在が見る人の心の中にひき起す心の動きのイメージに置き換えることなのである。音楽家はたんに海を波立たせ、火災の炎を燃え上らせ、小川の水を流れさせ、雨を降らせ、激流を増大させるだけでなく、恐ろしい荒野の恐怖を描写し、地下の牢獄の壁に陰惨な色を与え、嵐を鎮め、空気を静かな澄みきったものとし、オーケストラによって、小さな森の上に新たなすがすがしさをくり拡げるだろう。音楽家は直接的に事物を描写しないだろうが、しかし事物を見て味わうのと同じ感情を魂の中にかき立てるであろう。　（ルソー　131）
§

3． Harris: “[Music can imitate only those] Things and Incidents, as are most eminently characterised by Motion and Sound” but “Music does but imperfectly imitate even these Sounds and Motions.”  (Harris 65-6, 68)
Beattie: “Sounds in themselves can imitate nothing directly but sounds, nor in their motions any thing but motions.”  “[I] would strike [music] off the list of imitative arts.”  (Beattie 122, 119)
§
４．音声の記号があなたの耳を打つやいなや、それはあなたに似たある存在がいることを知らせる。その記号はいわば魂の代弁者である。そしてもし、その記号がまた孤独を描写するとしても、それはあなたが孤独でないことを語っているのである。鳥はさえずるが、人間だけが歌う。そして歌や交響曲を聞くと、人はすぐに「感覚を持ったもう1人の存在がここにいる」と考えずにはいられないのである。　（ルソー　130）
§
５．The mind being thus successively occupied by a train of [sounds], of which the nature, succession, and connection correspond, sometimes to the gay, sometimes to the tranquil, and sometimes to the melancholy mood or disposition, it is itself successively led into each of those moods or dispositions; and is thus brought into a sort of harmony or concord with the Music which so agreeably engages its attention.  (Smith 197-8)
§
６．[C]omposition, which is a kind of melody in words[,] . . . stirring as it does myriad ideas of words, thoughts, things, beauty, musical charm, all of which are born and bred in us, and by the blending of its own manifold tones, bringing into the hearts of the bystanders the speaker’s actual emotion so that all who hear him share in it, and by piling phrase on phrase builds up one majestic whole . . . by these very means it casts a spell on us.  (Longinus 287)
[T]he true sublime naturally elevates us: uplifted with a sense of proud exaltation, we are filled [with] joy and pride, as if we had ourselves produced the very thing we heard.  (Longinus 179)
§

７．These little words, but, and, which, whose, where, &c. are frequently the most important words of any; they are the joints or hinges upon which all Sentences turn.  (Blair 122)
It is abundantly evident, that all these connective particles must be of the greatest use in Speech; seeing they point out the relations and transitions by which the mind passes from one idea to another.  (Blair 91)
Such an arrangement is precisely putting into words the gesture.  (Blair 65)
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