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      * All passages of Sir Gawain and the Green Knight are from the edition of J.R.R. Tolkien & E.V. Gordon: 2nd ed., revised by Norman. Davis (1925: rpt. Oxford: Oxford UP, 1967).
　　　*All translations of Sir Gawain and the Green Knight are from the translation of J.R.R. Tolkien: Sir Gawain and the Green Knight, Pearl and Sir Orfeo edited by Christopher Tolkien (London: Unwin, 1975).
      *All underlines are mine. 
1. Introduction: 
 1.1. Ralph Hanna, “The Awntyrs off Arthure: An Interpretation,” Modern Language Quarterly 31 (1970): 275-297. 
      “[to] cite Arthur at the head of a Middle English poem presumably strikes a double resonance: the reader is invited to look back with awe upon the reign of the greatest of all English warriors and conquerors, but at the same moment to contemplate the futility of this endeavor.” (278)
 1.2. Helen Cooper, “The Supernatural,” A Companion to the Gawain Poet, eds. Derek Brewer and Jonathan Gibson (Cambridge: D.S. Brewer, 1995) 277-291.

      “His [the Green Knight] assurance to Gawain that he cannot help but find him sounds very like a periphrasis for death; .... The guide’s words to Gawain about the denizen of the Green Chapel, that he kills everyone who comes by, whether knight, priest or churl (the three estates that composed mediecal society), similarly suggest that Gawain is on his way to meet a personified Death, with whom no one can survive an encounter.” (288)
2. Historical & Social Background:
 2.1. Mediaeval works on death: 
     E.K. Whitting, ed., The Poems of John Audeley (Oxford: Oxford UP, 1931). 
     Hans Holbein, Holbein’s Dance of Death Exhibited in Elegant Engravings on Wood, with a Dissertation on the Several Representations of that Subject, by　Francis Douce, Esq. F.A.S. also Hobein’s Bible Cuts, consisting of Ninety Illustrations on Wood with Introduction by Thos. Frognall Dibdin (London: Henry G. Bohn, 1858). 
     William Caxton, ed. and trans. Here Begynnneth a Lityll Treatise Spekynge of the Arte & Crafte (Westminster: 1490): The English Experience Number 221 S.T.C. No. 789 (Amsterdam: Theatrum Orbis Terrarum, 1970).
2.2. Philippe Ariès, L’homme devant la mort (Paris: Éditions de Seuil, 1977). 
          “Le macabre n’est pas l’expression d’une expérience particulièrement forte de la mort dans une époque de grande mortalité et de grande crise économique. Il n’est pas seulement un moyen pour les prédicateurs de provoquer la peur de la damnation et d’inviter au mépris du monde et à la conversion. Les images de la mort et de la décomposition ne signifient ni la peur de la mort ni celle de l’au-delà—même si elles ont été utilisées à cet effet. Elles sont le signe d’un amour passionné du monde d’ici-bas, et d’une conscience douloureuse de l’échec auquel chaque vie d’homme est condamnée—c’est ce qu’il nous faut voir maintenant.” (131)
       * The translation of the passage above is from Philippe Ariès, L’homme devant la mort, trans. Komao Naruse (Tokyo: Misuzu-shobo, 1990). 
3. An Analysis of the Temptation Scenes:

  3.1. A.C. Spearing, The Gawain-poet: A Critical Study (Cambridge: Cambridge UP, 1970). 
          “They see Gawain’s behaviour on the three separate days as similar to that of the three hunted animals, the cautious deer, the resolute boar, and the wily fox.  This I find somewhat dubious; and, in any case, I believe that the general parallel between the two sets of scenes is far more important than any detailed parallels.  A hunt is going on in the castle as it is in the forest, and i both cases it is a hunt to the death.” (216-7)

  3.2.1: 
          ‘Þaӡ I were burde bryӡtest’, þe burde in mynde hade.

          Þe lasse luf in his lode for lur þat he soӡt

                 boute hone,

             þe dunte þat schulde hym deue, 
             And nedez hit most be done. 
　　　　　‘Though I were lady most lovely,’ thought the lady to herself,

            ‘the less love would he bring here,’ since he looked for his bane,

               　　　that blow

             　　that him so soon should grieve,

             　　and needs it must be so. 
                                            (1283-7)

  3.2.2: 
          Þen kest þe knyӡt, and hit come to his hert

          Hit were a juel for þe jopardé þat hym iugged were: 
          When he acheued to þe chapel his chek for to fech, 
          Myӡt he haf slypped to be vnslayn, þe sleӡt were noble. 
          The knight then took note, and thought now in his heart, 
            ’twould be a prize in that peril that was appointed to him.

            When he gained the Green Chapel to get there his sentence, 
            if by some sleight he were not slain, ’twould be a sovereign device.
(1855-8)

3.3. Ars moriendi: 
          ①. The firste is of the fayth, for by cause that fayth is fundacion of alle helth.
          ②. The seconde temptacyon is ayenste hope by dyspayre.

          ③. The thyrde temptacyon that the deuyl maketh to theym that deye is by impacyence: that is ayenste charyte, 
          ④. The fourth temptacyon of theym that deye is the compacence or plasyr of theym selfe, and that is spyrituell pryde,

          ⑤. The fyfthe temptacyon that most troubleth the seculers and worldly men, is the ouer grete ocupacyon of outwarde thinges and temporall,

     *The extracts above are my transcription from the facsimile of the edition and translation of William Caxton: Here Begynnneth a Lityll Treatise Spekynge of the Arte & Crafte (Westminster: 1490): The English Experience Number 221 S.T.C. No. 789 (Amsterdam: Theatrum Orbis Terrarum, 1970). 
 4. An Interpretation of the Hunt Scenes:
  4.1. Previous Scholarships:

          Henry L. Savage, “The Significance of the Hunting Scenes in Sir Gawain and the Green Knight,” JEGP 27 (1928): 1-15.
          John Speirs, Medieval English Poetry: the Non-Chaucerian Tradition (London: Faber and Faber, 1957).

          Marcelle Thiébaux, The Stag of Love: the Chase in Medieval Literature (Ithaca: Cornell UP, 1974).
          Anne Rooney, Hunting in Middle English Literature (Cambridge: The Boydell, 1993).
  4.2. Marie Borroff, Sir Gawain and the Green Knight: A Stylistic and Metrical Study (New Haven: Yale UP, 1962). 
          “Animals and even, in one instance, the inanimate “meat” or food awaiting Gawain become responsive agents in the narrator’s imagination:” 
(122)

4.3.1:
     At þe fyrst quethe of þe quest quaked þe wylde; 

     Der drof in þe dale, doted for drede, 

     Hiӡed to þe hyӡe, bot heterly þay were

     Restayed with þe stablye, þat stoutly ascryed. 

       ・・・・・・・・・・・・・・・
     Þe hindez were halden in with hay! and war!

     Þe does dryuen with gret dyn to þe depe sladez; 

     Þer myӡt mon se, as þay slypte, slentyng of arwes—

     At vche wende vnder wande wapped a flone—

     Þat bigly bote on þe broun with ful brode hedez.

     What! þay brayen, and bleden, bi bonkkez þay deӡen,
     At the first burst of the baying all beasts trembled;

      deer dashed through the dale by dread bewildered, 
      and hastened to the heights, but they hotly were greeted, 
      and turned back by the beaters, who boldly shouted. 
     　・・・・・・・・・・・・・・・
      The hinds were held back with hey! And ware!, 
      the does driven with great din to the deep valleys: 
      there could be seen let slip a sleet of arrows; 
      at each turn under the trees went a twanging shaft

      that into brown hides bit hard with barbéd head. 
      Lo! they brayed, and they bled, and on the banks they died; 
(1150-63)
4.3.2:

Þenne fersly þay flokked in folk at þe laste, 

     And quykly of þe quelled dere a querré þay maked.

Þe best boӡed þerto with burnez innoghe,

Gedered þe grattest of gres þat þer were, 

And didden hem derely vndo as þe dede askez; 
Then the fell folk at last came flocking all in, 
and quickly of the kill they a quarry assembled. 
Thither the master hastened with a host of his men, 
gathered together those greatest in fat

and had them riven open rightly, as the rules require. 

(1323-7)
4.3.3: 
     On þe sellokest swyn swenged out þere,

     Long sythen fro þe sounder þat siӡed for olde, 
     For he watz breme, bor alþer-grattest,

     Ful grymme quen he gronyed; þenne greued mony,

     For þre at þe fyrst þrast he þryӡt to þe erþe,

     And sparred forth good sped boute spyt more. 
     ’T was a boar without rival that burst out upon them; 
      long the herd he had left, that lone beast aged, 
      for savage was he, of all swine the hugest, 
      grim indeed when he grunted. Then aghast were many; 
      for three at the first thrust he threw to the ground, 
       and sprang off with great speed, sparing the others;
(1439-44)
4.3.4:

     Þe swyn settez hym out on þe segge euen, 
     Þat þe burne and þe bor were boþe vpon hepez

     In þe wyӡtest of þe water; þe worre hade þat oþer,

     For þe mon merkkez hym wel, as þay mette fyrst,

     Set sadly þe scharp in þe slot euen, 
     Hit hym vp þe hult, þat þe hert schyndered, 
     And he ӡarrande hym ӡelde, and ӡedoun þe water

             ful tyt. 
     Out came the swine and set on him at once,

      and the boar and the brave man were both in a mellay

      in the wildest of the water. The worse had the beast, 
      for the man marked him well, and as they met he at once

      struck steadily his point straight in the neck-slot, 
      and hit him up to the hilts, so that his heart was riven,

      and with a snarl he succumbed, and was swept down the water

           　　straightway.
(1589-9)

4.3.5:

     Suche a sorӡe at þat syӡt þay sette on his hede

     As alle þe clamberande clyffes hade clatered on hepes; 

     Here he watz halawed, when haþelez hym metten, 

     Loude he watz ӡayned with ӡarande speche; 

     Þer he watz þreted and ofte þef called, 

     And ay þe titleres at his tayl, þat tary he ne myӡt; 

     Ofte he watz runnen at, when he out rayked, 

     And ofte reled in aӡayn, so Reniarde watz wylé. 
     Such a curse at the view they called down on him
      that the clustering cliffs might have clattered in ruin.

      Here the was hallooed when hunters came on him, 
      yonder was he assailed with snarling tongues;

      there he was threatened and oft thief was he called,

      with ever the trailers at his tail so that tarry he could not.

      Oft was he run at, if he rushed outwards; 
      oft he swerved in again, so subtle was Reynard.

(1721-8)

4.3.6:

     A rach rapes hym to, ryӡt er he myӡt, 
     And ryӡt bifore þe hors fete þay fel on hym alle, 
     And woried me þis wyly wyth a wroth noyse. 
     　・・・・・・・・・・・・・・
     Bi þat watz comen his compeyny noble,

     Alle þat euer ber bugle blowed at ones,

     And alle þise oþer halowed þat hade no hornes; 
     Hit watz þe myriest mute þat euer men herde,

     Þe rich rurd þat þer watz raysed for Renaude saule

     A hound hastened up, and had him ere he could; 
      and right before the horse’s feet they fell on him all, 
      and worried there the wily one with a wild clamour. 
     　・・・・・・・・・・・・・・・
      When together had come his company noble, 
      all that ever bore bugle were blowing at once, 
      and all the others hallooed that had not a horn:

      it was the merriest music that ever men harkened, 
      the resounding song there raised that for Reynard’s soul
(1903-16)

 4.4. Ester Cohen, “Law, Folklore and Animal Lore,” Past and Present 110 (1986):6-37.

       “Throughout the later middle ages and the early modern period country folk, far from denying animals any human characteristics, consistently attributed to them both reason and will in direct contradiction to learned opinions.  Beyond purely utilitarian sphere, their perceptions were influenced by a long tradition of the fabulous.” (21)
4. Conclusion: allegory of death or hunt macabre. 
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