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Negotiating Black Identity in Ralph Ellison’s Invisible Man

and Percival Everett's Erasure

BEME ST B Raphaél Lambert

Although written half a century apart, Ralph Ellison’s Invisible Man (1952) and Percival Everett’s Erasure (2001)
address the same issues of black identity and invisibility. Both Ellison’s nameless narrator and Everett’s protagonist,
Thelonious ‘Monk’ Ellison, feel alienated by a society that will not see beyond the color of their skin. Reduced
to their racial selves, they are in effect “invisible” or “erased.” The first part of this reflection focuses on the
psychological impact of racial labeling in both postwar and early Twenty-first Century America. The second part
analyzes the strategies each character devises to confront racism and alter his fate. Ultimately, this reflection sheds
light not only on the evolution of racial discrimination but also African Americans’ self-perception over the past

five decades in the United States.
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‘Beware of being misled by his Paradise Lost’:
Blake, Europe, ‘On the Morning of Christ’s Nativity’
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Anna Barbauld’s “To a Little Invisible Being...”:
Maternity in Poetry and Medicine

D e N E G Tristanne J. Connolly

Anna Barbauld’s “To a Little Invisible Being who is Expected Soon to Become Visible’ is perhaps the most
anthologized British Romantic poem on maternity, and the least representative. Critics have tended to read the
poem metaphysically, as an exploration of the mother’s subjectivity, overlooking its unusual attention to the
physical experience of pregnancy. When Barbauld’s contemporary women poets write about infants, and, very
rarely, unborn children, they emphasize fragility and innocence, and thus the child’s need for guidance and
protection in a threatening world. Barbauld’s poem is surprisingly free of moral advice, and anxiety. It has more in
common with medical texts of the long eighteenth century: anatomical art, with its impulse to expose the child to
sight, and midwifery writing, with its insistence on nature as a unified, powerful, benevolent force to be followed

or enabled, rather than interfered with or resisted.
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Disenchanting the Fairy Tale: A Reading of jane Eyre
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The purpose of this paper is to reveal the implicit feminist subtext that lies beneath the surface of Jane Eyre (1847)
by clarifying the correlation between Jane’s self-narration and the interpolating fairy-tale narrative of Edward
Fairfax Rochester that finally overwrites her autobiography. Despite the fact that the novel has induced abundant
criticism since its publication, Rochester’s embedded fairy tale has hitherto been critically neglected. However, my
contention is that by closely examining the narrative text of the novel, the radically subversive aspect of Rochester’
s patriarchal fairy-tale narrative and the ways in which not only Jane Eyre but also Bertha Mason revolt against its
confining narrative frame may be revealed. Furthermore, by examining the contrasting fates of these two women
who respectively revolt against Rochester’s patriarchal narrative, this paper seeks to shed a new light upon the

underlying feminist theme of Bront&’s novel.
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E. M. Forster |&, The Longest Journey (1907), Maurice (1970) &£ \29) 2 Db OiklE L 5 2 5 HInny/h
A L7, BIEDSIEICH O N/2ROMERTH S DI L, BEINICHO 2 FEWE L EmH,» S
By EF7720, iRk KNP GFEDRDON TV o BEOENTH S, L L. The Longest
Journey \Z b BB EE ) OHIC, RSN TRME ORI THANN L, AT, AHEEIES
CEHEOE#HREZBHCO [ARM] (ICHRFESR TARE] ROSMREREE Lo [HAL BiZehs i
WY HLFMNGFEYIEH LSS MIERZ I L, ZOERDE N LAEMANO L% HiAfFE T
W, BBRZFED X, — RO R ) MR DEREIIET 5 DICKRVICHEE T 20T, &
WEHI & 52 72 o 7RG T d B Y, Forster DAEMIN 2 82 A L CTHRBICEL D D72
LEDLNA, FWEMBRRIC. FNFIN Howards End (1910) & A Passage to India (1924) PEX L
FTBY ., WEENOREREL LTOEI SN L 9,

#oL =
v b 7z
Mg EEHAFSEE I K Y
Fashion/Modernism:
Virginia Woolf and the Question of the Literary Marketplace in Orlando
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Once dismissed as a minor novel among Virginia Woolf’s entire oeuvres, Orlando (1928) has been reappraised
from the 1980s as a work which envisions a radical potential of gender performativity by means of its
hero-heroine’s practices of cross-dressing. More recently, however, critics have started to qualify this evaluation
by investigating the connection between Woolf’s fantasies in Orlando and Orientalist fashion in the popular
culture of the 1920s. My contention in this paper is that the connection between the two in fact goes deeper than
this, sharing their roots in the early Bloomsbury milieu of the Hogarth Press, the Omega Workshops, and Paul
Poiret’s Paris fashion studio. From this viewpoint, I consider Orlando, especially its latter half, as Woolf’s point

of reflection over the ambiguous relation between her literary venture and commercial aspects of modern mass

culture; a turning point where Woolf reshapes her modernist project against the literary marketplace of the early

twentieth century.
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On the Nature of Focus Feature Organization:
Toward a Unified Account of the Additive Mo 'Also’

3L 29 C
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Taking Kaynes (1998, 2000) derivational analysis of focus-related elements such as only, also/too, and even in
English as a point of departure, this paper explores the nature of focus feature organization, aiming at a unified
account of the additive use of a K-particle (= kakari-zyosi) mo ‘also’ in Japanese. It is proposed that in principle
an interpretable focus feature [focus] and an uninterpretable focus feature [uFoc] in the domain of the Foc head
occupied by mo can be separated under some “locality” condition. The analysis also naturally captures various
relevant properties without recourse to LF movement: particle orders, the upper-boundedness of wide focus,
argument/adjunct asymmetry in wide focus, the absence of sideway focus shift, and the absence of wide focus
readings in dislocated DP+mo (cf. Aoyagi 1998, 1999). To the extent that the advanced purely derivational
approach is correct, it provides another empirical support for the single-cycle computational system in Chomsky
(2001a,b).
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New Speech Acts for Old, or How to Make a Drama out of a Speech Act:
The Speech Act of Apology in the Film A Fish Called Wanda

7Y HAY R Mick Short

Although speech act theory has been applied to the analysis of fictional texts, the accounts tend to use early
Austinian/Searlian versions of speech act theory and do not make as much use as they could of the more recent
work of sociolinguists commenting on how speech acts are instantiated in real conversational data. Nor do they
relate speech act patterns in fiction to foregrounding theory in any detail. This paper discusses the ways in which
both earlier and later forms of speech act analysis can be used in the stylistic analysis of fictional texts and also
relates speech act theory to the stylistic theory of foregrounding. In particular, it explores in detail some of the
apology sequences in A Fish Called Wanda and explores how they contribute (a) to the film’s humour, (b) to the
development of contrasting characterisations for two of the film’s main characters, and (c) provide the film with a

thematic ‘speech act organisational structure’ which complements its plot structure.
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VF =RV AT A FADEOHETTICEE L > T z0nd Ll v, Z LB, T 7 —
JERBESNBERICE AL FEHm LA EEL, FEmo a2, H<ET 7 AVH] L)l
DIEFMEDO Ly I HRSVEMPEFTNT VDL, TR, TA) ALV HEEWPIIEH L, O
T, BRIEFRICE D2 H 72430 by 4 P a v IZnw L TWuh A 25l E 52 Thb00, Lwn
IHANHL XD IIBDTE e, [T — /] 2 EHOLPNIHARE L i [H) 7ipk] 2 T7
ANy v atrA] #FA—/DELICECYHTEH, LI XIBRRLT 1 v 7 BIRED S OES)

EORICHIRIERIZVWEEZ TV, “sle” (FVIAIN-Y Y= A= F 4 =BHM%) OL»T
ARMICEESD & D b, ex-isle(= exile) DRI E L 72w,

TG L LCOERE T —FLHI2B1 5 La Malinche D# 4
= oM F I

WRFLTEAE LT Cort {124k 2 72 La Malinche 13, 7 A7 & STHICHEMZ b 725 L 2B
EVI) DI TH 72D, FH—FLFEICBTEORRIIEEIRZ 55, Gloria Anzald H %
Ana Castillo 72 &, 7 —F DEXF7-H |2 & - T La Malinche 1%, &L S N7-{B3 0 et R
D—NTHY, LFWRGTOFRTH D5, BHOFHLMIHOZET LTI G % ES, H
S08KEYr s a7 ) T4 WY P E L TH X 72 La Malinche 13, 3EMICBIT5ZF0M & IEDE
BZOLOEFLWLL LTERLZE TR 5, KEEEMA T, Al V= r¥y—o
ENIBWTOERENBEBROMELTREDITONLE T I —FI128 5T, Sikld, ZE» 5 Ok
PHRETIERCERLOPIBELHBT L A1 EN S, LaMalinche # 7 — %51 7§ 5 F
B —FOSFEAED 7O AIZER L,

T A B ADEF
Fh—) - FTT 4= HPEPELT 7 FF 2T — L7 A%SE
O B =

TOOHEBVBIIGTA L, —DIKEZFLE LD ) 23Rk EL CE D HEEOHHE.
MALT A ) A KETHET A2 I “o0MDS, Bib - &5 - UELOFHFECRETFTETELD
WoONBARBE T O— ke F 323 F) Z2IEKIEEZ ST, 22 THXERDL D,
ZODOMBEEORET AEIBICHGEELANAL, DFVT - AFTIARTAVAIN RZIELO
ETDBIT4 =) ThHb, EnZ e [t oAk [ L Z2H] s [/l otttFcd [
WZF o 7oF] RSN, Bes v ERL S N8I Lo it 2 Bz e oo 724 - g
2Bk, AT [ bmEEZ, mhbibzE2 5| & v ) BElEE OBIRNEZDOEROH T,
O [ELLTHRV] L)k iﬁﬁﬁléﬁ:%##@ & L7ohe 4 2 SUAE R B & AR A Lféto
ESE a2, mdbz@hie Lz - & - W - HIROBE) & e A5 S 30— )b % LR
w<O#%%%K@ﬁL&ﬁ%\E?U&%®¢Kf7x0ﬁzj@%Lﬁﬁ(%%%?iév7
ORB XX THz,
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i * T v T EMR R R A N ARFZE T AR R Karina van Dalen-Oskam
(79 v FEFEXFEHE. 73— N2 FiEH¥) X 7 we z

EaTl w8 Ok % B &% BOE M 5 L
EVS L9 Lw) 9

E 3 OB OB OB K ¥ B OB OBOOF K OB =
IR ~F

HET V=7 DOFEICLY), FIRICBVWTY =22 A2 ) T L 0IETF X b BT
L. ZNEFEIGREMIEZIT) S ILL TETWh, TOBEFLOBEREIEE, v=2A27 )7
FETFHFANOEBREFELLY, v=2 A7) TN ZDOLODOMEZEDY, SHIZIEINF
TIEEAERTETH 5727 FA MM EWTEEIZL72) TWd, TOY Y RY Y LTI
BB XMOETALOHEL 2 L 5 FER 2B T4, $T~Y=2 A2 )T 27TV
BALL T, MTAES T, WL ODOMIEZ BTS2 2 L EHICTE LM EFH L Tfr >
eigE RS T 5, SHIC, THFAMPICETTFAMEFA LR E®RET 5, 22T,
WREITTE & Vo 72RR IS FREF 2R &, HEFRMEF DI L oo L) EREFH B &
LOICDETTXFAMFHATEL I LERT,

The Cely Letters |2 31T % %535 & FOHFL R
The National Archives D 77 # V% % FIH L T
/N ¥

15 AR ICEPN BB DI L 7 2 3 ¥ Th b The Cely Letters D 41 N\DEE F72b DEHE
% . EETS ® Hanham fi® 7 ¥ A M & X— A2 L T, 3£[E ® The National Archives T E 727 Y
FVEIEZFIH L TOMT 5, ERLFEOF— I N—2A%ERL T, Thzed iz, KEXTFOHY
F LD, TOFMAEBTILLATFAMIY 7T LTV, TNLORHEMAGHLES Z L
12D, HEFOBENEZ BRI XN TEL L% E I EERL, FFICW O OME
MBI L2Vv. 20X BT, HHOTFA P ER=ZZLTWASAIR, fibhTnb
LFD graphemic 23 HIZTTRETH 5 25, & 51222 53A A T allographic variation 2589 7% > T\ 5% D
MEMBZ L TERV, FVIFIVRF2 ALY NOTFTVZVEGEEFHTAZEICE), 20
B E Y4 T, graphetic GO WIS THFIATE L Z LR L2V,

Textual Relationships and Author Differentiation

Karina van Dalen-Oskam

I will present an overview of the ways in which new computer-assisted methods and techniques for authorship
attribution and stylistics can be refined, tested and calibrated for use in literary and historical research.
Computer-assisted authorship studies depart from the assumption that every author is unique and that an

extensive quantitative analysis of his/her text(s) provides a means to distinguish authors from each other. In this,

it takes prime interest in unconscious style markers because it is thought that conscious stylistic decisions are open to
imitation, deliberate or otherwise. Authorship attribution has reached a high level of reliability and repeatability.
Literary research shall benefit from this when the measures and techniques of authorship studies will be explained
in stylistic terms. Authorship studies statistically proofs that texts/authors differ; stylistics will help to describe how

they differ. I will illustrate this with examples from Dutch and English literature.

WH T — XA 2R L 72 5 E R
R EFE LI O TR O AT 50 20 &
x AN E T

Aitchison & Agnihotri (1985) (&, #tifk LD ZEALIZ IR A0 5 D THMD BB TER L2 -
TELHONTWRWI LD S\, LI L7, 10 41212 Rickford, et al. (1995) A%, <13 V) S
WFgE 7 SIS TREEmTZE. FRICHFESE & D BEM ST 7 ) 2 — ¥ 3 Y OBIEANER TV
BHIEEBHLTVWD, 2D 56 S HI2 10 D55 LB TIZE ) TH A ) »o Helsinki Corpus
PEBLTHHIFITISEIEELIZE AT, 7FAPOBFIL DEFFHRMIESED L) 12
FALLCTEZDD, DL ) BRBEDPEDHLONIZONCTin L TH7ZV, [7S2 b v REHE]
ek, RIEERMOEO SIS K L2255 BRI T — /S 2 OFFE & L) v E o RTE T,
MR HIE L2y 71T OLEN (B L UORLEN) I2o0nWT, BEL#ED L,

Julian of Norwich @ Short Text D DFETHLD I i
w1

A5EF213 Julian of Norwih O Revelations of Divine Love @ Short Text & & ©rBIAF 3 A IfE— DB A B. L.
Additional MS 37790 4} o ZDT 7 A M ERKEIL72F % b DIZ, Beer (1978) & Colledge and Walsh
(1978) 3 A %%, WHDKEE Z DEARDKIEF D L ZZTIEORM O I L THIZR E 74E
WHR LN L, 22T, BIEFAETIEZ i L 72HEipr &, Beer (1978: 20-22) 12 X » THRIEHATRETIE
ERS Do 72OWEEMHEN TS & 25 ZHLGIZ, B. L. Additional MS 37790 O~ A 7 11 7 14 )b
LEFVIMELET 7 A V2 FH LT Colledge and Walsh (1978) OET L L, b L b L DE
FTHEOFA L, RIEFEDZRHMIDOWTELET %,
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SOYVYERYY AT, K HARBEOMA B B 1B R EO L ) IClD o T
CRDEBIT 5o T LT, RO BT, BORCREE. AL RATERES A0 B R
ERELTOBDEWS DT B0 BRI, BOEHIA, HIGEOTR AT DS AL WD
BRAIN/ FREMBER IOV T, THAITAS, S0 ough L, HIHOZUML, KoL
EFEMOC, IATRORBT Y, SHOMBMICE & BRI, BAELAD D EET 5. 8512, W
IREITE . VP HI 2 ZE0F L 7 EOMFEBLER L L L E OREMFED £ 7% 2 | LAV OfEd
AL TV S L A B L. BRI, SRS B & RN BRI LT B
B BRI EO &5 ISSUITIES 4, HROWHE TR, 2oL OWRLRRIT% 2
B E )Lz,

S BE & IR
oA -

AFELRTIE () O L) RHEFEDTFTHENE (Locative Inversion) & HLY LT, Z ORESCAEY) I
WHENBZOITIE, ED L) BEESHIENGZITNELR S R EEET L,

(1) a.*Around the corner smoked a woman.

b. Around the corner smoked a freight train.

ek, () S ORISR IR HEEYE O AV 515 (Coopmans 1989), (i) A& EFEN D & X 12
D KRG & 7 % (Bresnan 1994), (i) Bal O FRAE AR [BW ] & 12O At & % % (Birner
1992, Levin and Rappaport Hovav 1995) 7% EOARGHARE S N7z05, TORETIE, TIN5 DI A
WINL AT THL I LERT, LT, HEHREEOBLE S, ZOMIE, R AR
SNHTIAES 25, FORSNIGTEAN/ P OBE)T 5 LR TS 256 0@k 552 L%
R o

FETRRTE L B LRI
H SRR PR A % 5 O BERILR DAL A
B W o
PEFEO TR AFTICE LT, Wb Y 5 F I Tk 2w [HI5 2] HEsHBT 2729
12, THFE T, [FEBETE/RE] (logophoricity), [#151] (viewpoint, empathy), [*J}] (contrast) % & D%
BICH L DL GMDPIRESNTE, LELEDS, ZO L) oM CIEFHIRO ZHALT LD

PIEIC S TR, —2, FEHEROBRICOHAOHHRIZL bW b [l EMR] (subject of

consciousness) 5595 L W) 2T T, COMEOB L ZFEHAICKXHI L TWiWwEWw) 5THh b,

b2, RN - HEOBRL LILNEFAOHRIIR L2200 L LTRH 7217 T, MEDOE
BB EEDSEEAICRZ STV R nEWn) HTh b,

RIEFR TR, WFED —elf BEHAFED (A7) LHBHRET 22 & T, 203000 & AHE S % 55

T L b, WA - HFoe o $ 5, HIEFEERMC A O BERIEEO H A %

BIH 2z L7z,

SCEBR O Ol
[N S

YERE (1978, 1986, 1987) R HF (1986) DIGHARY % 5% 3 & U Langacker (1984, 1993, 1995) X Taylor
(1989) DFREAIFFEFHIM I L o T, PV HESHISEBLET2HRTH S 2 &, BRIZITDID
NOSFHEAONE (D—H) L HHEICHDLLEELERI DL L, ZEPWALPIZEINTWES,
ARFELTIE, D EOWREREZE T 220, ik MWHR) & L ) LIFH» OWHEICHHO T 5 2
EllEoT, SESELLEBLEH ML APOMAET I L2 AL, ZOBBET, (D H
PR 7 B (B & Mo s, FERALAE D) #2277 (construal) 735 FEFIHL O IR O BLALIZ
EMIIEI Do TWDH Z &, (3) A (usage-based) ET IV, % EDRIMBEF BN EE LN
DEZEESTERINDLZ LR DH ),

LOREHRERD & 4 7 EIRBER DRI OV T
M oz

Kehler (2002) (3 [+ DFEFHEFRE 3 ¥ 4 7125 H L, T3 Resemblance relations & Cause-effect
relations D 2 7V — T DREROH Y /7778 T EELRABBRORD TEVICRKECHG L T2 S
LERBRELTWD, T2 Tld, VP IR 2ZFHEIZ DOV T D Kehler D% 2 2HIRT 22 L5
WEE Lo, LYEHAOBHEHEM O 720 1213 O Z —MIEIET 2 LB H 2 2 & ZiBT2,
stripping, pseudo-gapping, conjunction reduction, right node raising 72 & DR A\ (D —H) ZFHHT 5 72
OIZIZZD L) BBIESLETH Y, 20U & > THERWIADHFIILS S L 2B LIzv,
BHSOFPIC, B O#HPAZBR 72T FA PLRNVOMESEIEEFF > Tnd, ShlLd
ZDE) =T H L, L) TEDPHERTEINETREVEEZEZTWD,
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