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William Carlos Williams % #2 /512
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William Carlos Williams (1883-1963) %, HEHD =2 — % —P—INT V7 4 — NICHEEZ AL LTE
FL, TEX=ANIHITTE0OTEL, TAVIOREEZ, TAVIOFELEETEL Z LI bV T
Too EREF TR L BFHTIZY AL ZRDMENO B DI LAKETH D LB 272 Williams 1%, THAICERL
7 variable foot 72 5 A& FRIENIBEE A FHIVC, 1 - 17 - OBEENE Y —%5|% L5 2 LT A Y IO HEE
WIS LWEHTOH D FERE L, ZOF5R I —Biizi4a “Asphodel, That Greeny Flower” (1955) ~& H#EX
B, IEROA XV ZAFFLITREWTT A Y WFF0 ) XL %IBSE L= Williams OFHTE2ih L S 5%
DOFEAIZ, A.R.Ammons (1926-2001) 3%, 7 A U BFFOEOFE % 42K L 7= Williams 7>5 Ammons ~it &
NE-ENT- DI THST2D Vo RTDOTF—<Th5DH [T AV IOEX = ALGFHEBNR] 25T 5
9 2T, AFEETIL, Ammons 73, SLED Williams 22 HFHE EED X 9 B E2 1T, vk £ X 5 I2IX
L7zDnZ, WA IR e B & 2 OREREAZ B E X TREMVIT L, 7 A U BFHTRT D Wik & ke
W2 DA & B NSOV T ORI 2 3 2 7,

1. Williams & Ammons D5

Williams & Ammons [X4F#R7Y 40 B TV D23, FEFRIZHER2 H Y . Williams 3B, 2R Hh 0 EFE 1
ZRZ L, b9 HEOEIRN TE L o TWEREIZ, Ammons 7334[F] Williams % K7 A 7 IZ#A T T 72 6
L\, & DEEZ Paterson %7640, Kt Paterson (1946-1958) (285925 AR v FoHSEEIZB L COMEL
Ammons 13321F 728 9 TH D, Williams /ESL & DRI Y 122V T, “I have never cared that much about the content
of William Carlos Williams’s own writing, although I have borrowed so much from him in terms of form” & Ammons |%
IRARTUN D, Williams OFFOBMIZILd E 0 BRIZ/R20 o7 K 9 7203, FHOEA, 74— A28V T, Ammons
23 Williams 7> HFEE L72H5013 2012 H 0 | ERFFR FIR TR o RHRIZB N T, 74 —A, T72bH
FOIEEZ Ammons 23 Williams (23R T2 2 & RNENEIN D BIHEN—FiTh 5.

2. “One:Many” (1962) 7> H#tfE< Ammons D7 AV B

Ammons OFFIE, Williams & (FxRAIC, ZIEENE L > THEEEERBRLONDD, 720 ThH one &
many |FFFAIZE o THERT —~ o7, TWT—FNOIRH LI D, THLNDLXAT T F=XL%b
B EE2Z D one & many 2821 THTELTH A MUICH SHLTZEFF “One:Many” (1962) TiX, Ammons ®
TAYBENRFRL I, ZOFFORHT, one & many 1%, % D F F the United States of America [ZfE X #t 2 T
FeteZ LN TE, united D5 & TREFHTIUIE one, states D57 & T 4UI1E manyness & 725, One NEAET
LB 5, BlFEIE manyness TH Y . ZEOMNE25—2>DET AV HiZ, ZHETHLZENT AV EL
TO—KEEE->TND, XA Mroar i, BZLLIFAa— L ERKTHAH, BHIZE ST one &
many SEERT —~<Th D I & %, Sphere: The Form of a Motion (1974) @ 122 Z&T% Ammons [ZEV T3,

I can’t understand my readers:
they complain of my abstractions as if the United States of America
were a form of vanity: they ask why I’'m so big on the

one:many problem, they never saw one: my readers: what do they
expect from a man born and raised in a country whose motto is £

pluribus unum: I'm just, like Whitman, trying to keep things

half straight about my country: my readers say, what’s all
this change and continuity: when we have a two-party system,
one party devoted to reform and the other to consolidation: ~( FHREITIEE 2L D H D)




P X, B OGS VBT A I EREZZEZELR LD L LT > T\ ERVEF 9 W, E pluribus unum
(one, outof many) %€ > h—IZHIFHEICEENE T AMIC, ZORBEERZTICWALTHLE SO, &
WEERET, FEATRT T, BEH X, RATEZOEDY L) fitx LHi%, E5H20hE, ZRER VAT A
. — DRSS, FIZREEDICES DO TH S, LT, THO “this change and continuity” |
4T this D& L ITAFN ZoftE, Wb “Fil—& (hendiadys) TH D, SEIOL VR T DT —~
IZHBED L, T AU EIE, Wi Sk A VIR L TV D 0D XV IE, Ammons 232 Z TER ST TV
21T, BAVRIT TWSE, BA9] L0 LRSI TVDE, &) ZENTEDHES DM

3. “Corsons Inlet” (1963) BT RER

“Corsons Inlet” (1963) (235 T, Williams 7> Ammons NZIFEE LTS OR, EO X IR, 74— A
TYBHEHNTLS 500 %fﬂéuﬁﬁ‘éo XA kL ® CorsonsInlet & 1%, ==2—V ¥ ——INEERIZH D AT EFT
3. Ammons (T ZABEICHA LTz, B a2 ES I LIIREL A, AL LTOAFOAEE %,
NLZBERPBERLRDTND L) T FE TR L 5 F# T8, £ 2 Todim L BnEno iRz
o/ ERELLTWD, £ZTEHY EH LD IHEA RARDELBIEE I, ZOFHEL, £ 5 TEOBTE
RBEROIFRE ZfFENTHER L TND L) RERZHEE 12525, ﬁ%fﬁ‘ﬁtﬂﬁ_% ETCHDH—FHT, A
—H LA Ut D AR TS % %@T%f:ﬂ’(b\f:ﬁf?ﬁ@%@]oﬁi INZHINLD AR % | FHTZEDH DM
%ﬁbf%é RO LIRS SVDORSIZEZ DNIRIED 3ITOFANCH D “this,” ZH-> T, &FA

IZLT7212 L. “so that I make / no form of / formlessness” 72775, R & L OO EESL 2V, L0 ) I
A, THUE, AIROFFIISIT S, “this change and continuity” & V5 HAHEE &L LIS L, FRId DFEOE
HhHZ D0, I E 52 TICqFeEL, EFEAIEE-> T 5, “Corsons Inlet” (X, Ammons @, HE& DFFD
T4 —LIKTHY =T 2 A FFFTHY | X EFHIESRABLTH o7, REDH Y T EFHFOH Y TN E
20, BaNFEES ZEEFHILIEAZMRFFTOLH 5, Williams (ZIEEE LISR D > 7225, Ammons |3,
formlessness Z— 2D 7 F—2b & LTZIFANT-, Williams (ZHHFFIIEEE5 2 X5 & LA, Ammons 13
ZHZPIZEN T, SV IUE, Williams X, EBH B E0 ) ESERIE (outcome) ~OD % 73H < . Ammons
X, T L AR (process) (2B A D - Tz,

4. Ammons |2 X % pendulum BIEHTOH Y 5

HHEBELEIZEZ )22 5 Ammons D7 +— L7253, FEAIL, “ANote on Prosody” (1963) &\ 5 fEAHZDWTD
#75 C, “both ends [of the lines] are being played against a middle [...] A central poise suggests the pendulum: it is held
in an instant of sight at either extremity of its swing, but what it is constantly operating around is the bottom point of its
downward swing” & B FHTEZIRTI272 & 2 TV D, B, 1TIEMEAEEZ2Y, Ammons H < | 1TO LN
JFL T B W THTOBBEARIZA T T, IRTFO X I FRE DAY 4 2 7 AT ‘%) HEDYU X
Lz BT 5113 meter (B L < 1F measure) 23ARA[K & 720 | Williams |3 variable foot THI - 47 - # 4 H| 5 =
EERMELIED, meter (TH ETHRY THY | FAZL I T1E EBEBAIIZ 2D | foot 75 1330“%‘@7%’6‘%
THOMN, 72 LRSI, BOU XALOFEEEZS L L 9 & PE/\GE L7 Williams 225, 74— A
OBLRT Ammons [EFEIZ% < AT, Williams 2327200 el 727 A U BFFOAREHIRIANIXT T 5% 2 1%
variable foot T& ¥ | Williams OV & 5| &fkE>D, K 2138722523, Ammons 73% % 72 DI pendulum )73
FMCh o7z, AEEmE LT, Williams & Ammons [Z8WWC, BliLEiEH 28, AEIIHEAE LWL Lz ko,
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W. H. Auden (1907-1973) (%, Williams b 517 A U DX = A MNFEAN T4 &AL, TOMELLAETNEH
ZEIR Y ALY (“crankiness”) TH VY, FREZTIUXAZOFFD/ 1 7“\4’ —IZha % fEbRME 2 154 L 72, John
Ashbery (1927-2017) & £72. Ammons % “In the American Grain” (1973) (ZE8W T, 7 A U WFFO#ME- b %
“cranks” & “certified poets” (25340 L. Ammons /& “major cranks” J\@E'JL:%]\ 0 ERTTOTIERND, &k
Nz, ZIUTHZRDMARTHA I, Zhe b, TAVDFFHIMEZEDDZOEED THL VI MR THA D
e BROT AU AFFZIBWT S, crankiness 73 [BAVEIT Tl WAHDMNE LIV,

SIFHSCHR : The Complete Poems of A. R. Ammons: Volume 1, 1955-1977 (2017), Set in Motion: Essays, Interviews, and
Dialogues by A. R. Ammons (1996), The Criterion Book of Modern American Verse (1956), Modern Critical Views: A. R.
Ammons (1986)



